


f 4 ROOM 
MUSIC & DRAMA 


9000 


SEPTEMBER 1959 


DETROIT PUBLIC LIBRARY OCT 8 1959 
THE 


ONE SHILLING AND SIXPENCE 










HIGHLIGHTS FROM 
LEHAR'S OPERETTA MASTERPIECE 







Tht LAND 
t OMILES 


WITH 





HIS MASTER’S VOICE 








COVER The GRAMOPHONE September, 1959 


pp 
the cow DIE, Model 310S 17” TV 


More and more people are finding that television 
rental is often preferable to buying and maintaining 
their own sets. To meet this increasing demand 
Imhofs have joined Pye to offer you the new and 
revolutionary Pye 310S 17-inch table television 

on new low inclusive rental terms of 10s. 6d. 
reducing to 9s. a week. This scheme entitles you to 
the full Imhof same-day service at no extra 

charge within twenty miles of Imhof House and 
free installation, free spares, valves and tubes. This 
unique scheme could only be offered by Imhofs; 
no other rental scheme provides such a guarantee 
of trouble-free superb television. Call, write or 
*phone for a leaflet and a free demonstration. 








= 
the outstanding () (a Mozart double 10 watt stereo amplifier 


R Based on the famous Pye Mozart single 
channel amplifier, it provides an output of 10 watts 
per channel—ample for most home systems. 

Controls include: separate volume and on/off 
switches: base, treble and selector controls: speaker 
phasing and special stereo balance control. It 
features a new dialomatic pick-up compensation 

unit and has provision for tape, radio and pick-up 
inputs. This outstanding amplifier costs 35 gn. 

and is also available on Imhof’s generous H.P. terms. 
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Cello rernarnatina in . minor Concerto for Harpsichord, Flute, 
. Pierre Fournier Peg Oboe, Giarinet, Violin and ‘Cello 
with The Stuttgart Chamber Orchestra “ae Robert Veyron-Lacroix 
conducted by Karl Miunchinger os :) with Soloists of 
@ CEP 610 es The National Orchestra of Spain 
conducted by 
Ataulfo Argenta 


© SEC5025 @ CEP 606 














Mozart 
Symphony No. 14 in A major 
The Danish State Radio 
Chamber Orchestra 
conducted by Mogens Woldike 
@ CEP 609 




















Bellini 
Norma—Casta diva; 

Verdi 
Nabucco—Anch’io dischiuso un giorno 
Anita Cerquetti 
with The Florence May Festival 

Bellini SONGS Chorus and Orchestra 


Vaga luna, che inargenti; Vanne, : : 
al — en conducted by Gianandrea Gavazzeni 
O rosa Fortunata; 
© SEC 5029 


Dolente immagine di fille mia; 
Per pieta, bell’ idol mio 
Renata Tebaldi 
with Giorgio Favaretto (Piano) 
© SEC 5027 @ CEP 608 














Handel 
Organ Concerto No. 9 In B Fiat major 
Karl Richter 
with Chamber Orchestra 
ak (Recorded in St. Mark’s Church, Munich) 
Donizetti eS © SEC 5028 
L’elisit d'amore—excerpts a 
Giuseppe Di Stefano, Renato Canecchi, 
Fernando Corena, Luisa Mandelli, Hilde Gueden 
with 























SS Records Magazine—16 pages of pictures and features ; 
conducted by Francesco Molinari Pradelli eas complete details of all Decca-group stereo and mono 
@ SEC5026 @ CEP607 fs | releases; Full colour: Your monthly guide to good record 
buying Sixpence from your dealer or newsagent, 
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VORTEXION LIMITED, 
257-263 The Broadway, 
Wimbledon, London, S.W.19 


Telephone: LiBerty 2814 and 6242-3 
Telegrams: ‘Vortexion, Wimble, London” 
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The GRAMOPHONE 


The W.V.A. tape recorder now 
has provision for Stereo plug-in 
heads to enable this recorder to 
replay Stereo. The regular models 
are retained with additions and 
improvements. Our high standard 
which has made these recorders 
famous has been maintained, 
resulting in their being chosen for 
the foremost musical centre in 
this country. 


TWELVE-CHANNEL ELECTRONIC MIXER 


This is similar to the 4-channel, but is fitted with 12 hermetically sealed 
controls. 12 balanced line microphone transformers potted in 
Mumetal boxes, and a mains transformer also potted in Mumetal. All 
components which can affect noise are tested and selected before 
insertion. It is supplied in standard steel case or 7-inch rack panel. 


30/50 WATT AMPLIFIER 


Gives 30 watts continuous signal and 50 watts peak™Audio. With 
voice coil feedback distortion is under 0.1%, and when arranged for 
tertiary feedback and 100 volt line it is under 0.15%. The hum and 
noise is better than —85 db referred to 30 watt. 

It is available in our standard steel case with Baxendale tone controls 
and up to 4 mixed inputs, which may be balanced line 30 ohm micro- 
phones or equalised P.U.s to choice. 


120/200 WATT AMPLIFIER 


Will deliver 120 watts continuous signal and over 200 watts peak 
Audio. 

It is completely stable with any type of load and may be used to drive 
motors or other devices to over 120 watts at frequencies from 20,000 
down to 30 cps in standard form or other frequencies to order. The 
distortion is less than 0.2% and the noise level —95 db. A floating 
series parallel output is provided for 100-120 V. or 200-240 V. and this 
cool-running amplifier occupies 123 inches of standard rack space by 
Il inches deep. Weight 60 Ib. 


Full details and prices of the above on request 
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Have you seen the equipment you’ve been longing for? Are you tempted to 


buy it? Of course you are, though possibly not without some sacrifice? But 





why not ‘“‘out of income?” 

Thanks to hire purchase and especially to MERCANTILE CREDIT you can acquire 
| that stereo outfit that you want—when you want—just like that— without 
even disturbing your savings. Moreover, dealing with Mercantile Credit you 
are assured of a hire purchase finance service that is designed to meet your 
individual requirements in a refreshingly personal manner. 

One of the largest and oldest established finance companies, we specialise in 
this type of transaction—our service is backed by more than fifty years’ 
experience—and when you have made your choice you should ask your 
supplier for MERCANTILE CREDIT hire purchase. 

If by chance we do not already handle transactions for him please ask him to 
get in touch with us. 


Vv | MERCANTILE CREDIT 
\ 41 COMPANY LIMITED 


ARGYLL HOUSE, 246-250 Regent Street, London, W.1 
Telephone: REGent 7222 


Branches throughout the United Kingdom 
Please refer to your local directory for your branch add: 
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OXFORD STREET STORE 
The best trom the Radio Show 


OF RADIO, RADIOGRAMS, TELEVISION AND STEREO REPRODUCERS 





HIGH FIDELITY 
fm =ND FLOOR COMPLETE EQUIPMENT AND UNITS 


LARGE INSTRUMENT AUDITION ROOMS 
TAX FREE FACILITIES — for overseas visitors and gifts for your friends abroad 


AND TELEVISION 
PRIVATE RECORDING FACILITIES 
RECORD TOKENS 
MERCANTILE CREDIT H.P. FACILITIES — small deposit, three years to pay 


* FOUR SPACIOUS FLOORS 
tor everything in sound reproduction! 


4 rc] {ol e] jou a Mele) .4 ALL MAKES OF CLASSICAL RECORDS 


F EASY REFERENCE SELECTION 70 AUDIO COMPARTMENTS 
385 RECORD ASSISTANTS specialising in all types of music 


LOWER GROUND FLOOR TOP TWENTY and all popular records 


TRADITIONAL, SWING AND MODERN JAZZ — sold by specialists 
| MUSIC FROM FILMS AND SHOWS FOLK MUSIC AND SPIRITUALS 
CHILDREN’S RECORDS 














THEATRE TICKET AGENCY 


oM AY fair 1240 LATE THURSDAY CLOSING 7pm 
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introduce 


The MEIS TERSIN GEI 





The world’s finest 
stereophonic radiogram 125 cNs 


Hail the magnificent Meistersinger—the 
world’s outstanding stereophonic radio- 
gram, for those who are searching for 
the very finest in sound reproduction! 
There is finesse in every detail of the 
exquisite, craftsman-built cabinet—right 
down to the air-cushioned lid. Listen to 
the sheer majesty of “His Master’s 
Voice” stereophonic sound bringing the 
richness and intensity of the concert-hall 
right into the room... Only then can 
you really appreciate the brilliance of 
this princely radiogram. 


%* Latest dual head pick-up, 
with 4-speed autochanger. 
%* Specially designed 4-speaker system, 
covers the complete range 
of audible frequency. 
% Twin speaker cabinets,which can be 
easily moved to the best position in any 
room, for full stereophonic effect. 
8-valve superhet receiver for 
brilliant reception on VHF, 
long, short and medium wavebands. 
Two internal aerials. 
Magic eye tuning. 
Piano-key controls. 
Sockets for quick and easy 
connection of additional speakers 
and tape recorder/reproducer. 
Supremely elegant cabinet in 
specially selected and beautifully 
matched walnut veneers. 


RHEE *% 
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THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 
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Model 1641 has a pair of matched speakers in each 
of the outside units. Ball-bearing castors on all units 
provide the complete mobility required. 


“HIS MASTER'S VOICE” 
OF tt GRAMOPHONE 


ANGD TRADE Aan co 110 





Regd. trade mark of 
The Gramophone Co. Ltd. 


HIS MASTER'S VOICE 


o> 4 ce). i> eae i a ee) 





363 OXFORD STREET : MAYfair 1240 care rHurspay cLosina 7 P.M. 
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This new stereophonic Marconiphone radiogram 
is entertainment at its very best. It incorporates 
the latest design of 7-valve (with metal rectifier) 
superhet circuit for VHF and AM broadcasts (the 
inbuilt VHF aerial and Ferrite rod AM aerial, 
will give satisfactory results in most reception 
areas) and a fully automatic 4-speed record 
reproducer designed for monaural and 
stereophonic records. 

The two separated 8” elliptical speakers give 
superb monaural and stereophonic reproduction. 
Other features include generous record storage 
compartment and an elegantly designed 

cabinet in veneers. 











model resi OO GNsS 


(AC only) 











nits 


Y | he REAL Thing on 
ae STEREOPHONIG RADIOGRAMS 
| 


Ask about the new 
Marconiphone 3-year 
RENTAL - PURCHASE 











plan, the most advantag- 
q eous scheme ever offered. | 
Marconiphone is the registered trade mark of The Marconiphone Co. Ltd. 


Mi94 


we 
4 THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT 


§ HIS MASTER'S VOICE 





OXFORD STREET STORE 


° MERCANTI. a 
363 OXFORD STREET * = AY fair 1240 ILE CREDIT HIRE-PURCHASE FACILITIES 


LATE THURSDAY CLOSING 7 P.M. 
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LUXURY MODEL 
RS. 102 Magnificent in performance 


and appearance, with Hi-Fi features including 
S-watt twin amplifiers, comprehensive con- 
3 trols and twin loudspeaker assemblies. 
3 Cabinets are richly finished in Sapele veneer. 
The turntable unit is the latest type 4-speed 



























































”, . 
40K GREAT paver 


£90 Set of 10 legs j 
£3 extra. 





autochanger. § 
| 
POPULAR MODEL RS. 101B tis s-unit mosei gives the same ; 
outstanding performance as the RS. 102, having the same twin amplifiers and loudspeaker a 
assemblies. ithas, however, a slightly smaller playing console and is fitted with a 4-speed § 

bs manually operated turntabie unit. Cabinets finished in Walnut or Sapele veneers. + 


£s3 Set of 10 legs 23 extra. 
THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


HIS MASTER’S VOICE BE 


OXFORD STREET STORE 


. MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 
363 OXFORD STREET - MAYfair 1240 | 


LATE THURSDAY CLOSING 7 P.M. 
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SURE 


XSOPERE REPRODUCTION K SUMMIT STYLING 
 OCTSTANOING VALUE FOR NIOWEY / 





~~ 











TRANSPORTABLE MODEL 
RS. 103 


A compact 2-unit repro- 
ducer, finished inimitation 
calf leather and fitted with 
handles. 3.5 watt twin 
amplifiers with ‘“ finger- 
touch” controls. Twin 
loudspeaker assemblies. 
4-speed autochanger. A 
channel reversing switch 
permits placing the 
smaller cabinet either to 
the left or right of the 
playing cabinet. 


£55 



















DE LUXE 2-UNIT MODEL 


RS. 104 This smart, space saving model is identical 
in technical specification with the RS. 103, but its cabinets 


are handsome pieces of furniture finished in polished 


Sapele veneer, £60 Set of 7 legs £2.9.0 extra. 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT iS 


HIS MASTER'S VOICE 
; o> 420), {2 meee i es ee) Sd = 


a MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 
363 OXFORD STREET - MAYfair 1240 | oir ryurspay crosine 7 PM. P 
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HIS MASTER'S VOICE: 
CAPITOL : COLUMBIA: 
PARLOPHONE : MGM: 
MERCURY & EMARCY: 








MEW STEREO EPS FROM ONLY 10/7% EACH 


BAND OF THE IRISH GUARDS 

conducted by Major C. H. Jaeger, Mus. Bac., L.R.A.M., A.R.C.M., p.s.m. 
Guards Armoured Division; Parade of the Pomegranates; 

“Thunder and Lightning” Polka; Allegro deciso (From ‘“‘Water Music” Suite) 
His Master’s Voice GES5751 

“STEREO IN DIXIELAND”’ 

Sid Phillips and his Band including After you’ve gone; Varsity Drag; 

The Lolly Rag, etc. His Master’s Voice GES5754 


CHA CHA WITH TONY 
Tony Osborne, his piano and orchestra Dolores; Cha Chara; 
Un Poquito Cha Cha; Indian Summer His Master’s Voice GE35756 


ANATOLE FISTOULARI The Philharmonia Orchestra 
Tchaikovsky—Waltz (from “Swan Lake’’—Ballet) ; 
Glazounov—Concert Waltz No. 1 His Master’s Voice RES4255 


PAUL KLETZKI The Philharmonia Orchestra 

Tchaikovsky, arr. Schmid—Andante cantabile; Glinka—Jota Aragonesa 
His Master’s Voice RES4259 

HERBERT VON KARAJAN The Philharmonia Orchestra 
Bizet-—“L’ Arlésienne”—Suite No. 1—Prelude; Adagietto; Carillon 
Columbia ESL6257 

“BEWITCHING MELODIES” 

Victor Silvester and his Silver Strings Some enchanted evening; 
People will say we’re in love; No other love; Bewitched Columbia ESG7762 
Vocal Gems from 

“NO NO NANETTE’’ 

Pip Hinton, Peter Mander with Michael Collins and his Orchestra 

No No Nanette; Tea for two; Take a little one-step; 

Too many rings around Rosie; You can dance with any girl; 

I want to be happy Columbia ESG7755 


HENRY KRIPS The Philharmonia Promenade Orchestra 
Waldteufel Waltzes—Grenadiers; Pomone Columbia ESD7251 





Sk 76 AVOITION COMPARTMENTS 
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- MUSIC OF THE WORLD 









































FLAMENCO ESPANOL 


A selection of authentic Flamenco featuring Spain’s greatest singers, 
guitarists and dancers (Recorded in Spain) Parlophone PMC1075 


FRENCH HOLIDAY 12 melodies and songs by 


Franck Pourcel, Gilbert Becaud, Sylvia Lopez, Georges Jouvin, Lucien Lupi, 
Gloria Lasso, Jo L’Auvergnat His Master’s Voice CLP1262 


TWO IN A GONDOLA 
Dino Olivieri and his Venetian Strings playing a selection of tunes from 
Italy including Summertime in Venice (from the film ‘“‘Summertime”’); 


Santa Lucia; Mattinata; ’O sole mio; Torna a Sorrento; Ciribiribin, etc. 
Columbia 33SX1142 





ay 


° MUSIC FROM THE SHOWS 


“DIE FLEDERMAUS’’ (The Bat) 

The Sadler’s Wells Opera Company and Orchestra conducted by Vilem Tausky 
John Heddle Nash, Alexander Young, Victoria Elliott, Marion Studholme 
Rowland Jones, Frederick Sharp, Anna Pollak His Master’s Voice CLP1272 


Leslie Caron, Maurice Chevalier, Louis Jourrdan and Hermione Gingold 
including: Thank heaven for little girls; It’s a bore; The Parisians; 
Waltz at Maxim’s (She is not thinking of me); 

The night they invented champagne; I remember it well; 

Say a prayer for me tonight; I’m glad I’m not young anymore: 

Gigi (Gaston’s Soliloquy), etc. 

(Recorded from the sound-track of the MGM film) 

MGM-C-770 


“OKLAHOMA” 


Gordon MacRae, Shirley Jones, Gloria Grahame and Rod Steiger 

including: Oh, what a beautiful mornin’; The surrey with the fringe on top; 
Kansas City; I cain’t say no; Many a new day; People will say we’re in love; 
Poor Jud is daid; Out of my dreams; The farmer and the cowman:; 

All er nothin’; Oklahoma, etc. 

(Recorded from the sound-track of the film) 

Capitol LCT6100 


EASY REFERENCE SYSTEMS * 35 SPECIALIST ASSISTANTS 
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FERGUSON FUTURAMA II 


The distinctive looks of this fully stereophonic radio- 
gram parallel its distinctive performance. It has a 
4-speed autochanger for all types of stereo and monaural 
records, and has a crystal turnover stereo cartridge 
fitted. The 8-valve (plus metal rectifier) superhet radio 
covers VHF/FM and Long and Medium wavebands, and 
has ‘piano-key’ selection. There are two 8” dia. loud- 
speakers, one in each channel, fitted in separate 
chambers at each end of the cabinet. Other features 
include: built-in aerials; external aerial and earth 
sockets; switched extension speaker sockets for each 
channel; facility for connection of tape recorder. The 
walnut veneered console cabinet finished with ‘Esterpol’ 
lacquer, has a roomy, easily-accessible record compart- 
ment. 


Model 6GO04RG 73 Gns. tax Paia 


erguson 


FULLY-STEREOPHONIC 
RADIOGRAMS 


FERGUSON FELICITY Il 


This delightful, contemporary-styled auto-radiogram 
is fully stereophonic and includes a 7-valve (plus metal 
rectifier) superhet radio covering VHF/FM and Long and 
Medium wavebands. The autochanger plays all types 
of stereo and monaural records, and is fitted with a 
crystal turnover stereo cartridge. Other features in- 
clude: 8” dia. p.m. loudspeakers and switched extension 
speaker sockets for each channel; two inbuilt aerials 
and sockets for external aerial and earth; facility for 
connection of tape recorder. The walnut-veneered con- 
sole cabinet is finished in stain-resistant ‘Esterpol’ 
lacquer. 


Model 6O3RG 63 Gns. tax paia 








































THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


HIS MASTER'S VOICE 


OXFORD STREET STORE 


MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 


363 OXFO RD STREET e MAY fair 1240 LATE THURSDAY CLOSING 7 P.M. 
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ENJOY SUPERB HOME 


ENTERTAINMENT WITH DECCA 


Two new YUNG 


| 


Fe RSPR eR SR eH & & 


tee Oe 


aa 
aa 
*# 
e® 
28 
ae 
a2 
#@ 
se 
ae 
se 
aa 
ae 
ee 
a8 
as 
se 
ae 
2 
es 














DECCA SRGSOO . 
with VHF-FM radio and GLIDE-AWAY doors 
Four-speed auto-changer to play a// records. Twin 3.5 
watt amplifiers. Twin 8’ x6” elliptical speakers. VHF-FM, 
and Long and Medium wave radio. Cabinet finished in 

light or dark walnut. Record storage space. 


Bo gns tax paid 


ALREADY POPULAR FAVOURITES 


$RG400 Stereogram: 4-speed Garrard auto-changer; diamond styli; twin high 
fidelity speaker systems; VHF-FM long and medium wave radio; matching cabinets 
finished in either walnut or mahogany. 128 gns. tax paid. 


$RG300 Stereogram: 4-speed Garrard auto-changer; sapphire styli; twin amp- 
lifiers; 3 speakers; VHF-FM, long and medium wave radio; cabinet in light or dark 
walnut finish with glide-away doors. 90 gns. tax paid. 

$6128 Stereogram: Similar specification to SRG300 but without radio 59 gns. tax paid. 


Two optional external speakers for extra stereo effect, suitable for both SRG300 
and SG188. 10 gns. tax paid. 


@ New slim 110° tube 


speakers 





accessible controls 


®@ Finished in light or dark walnut 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


HIS MASTER'S VOICE 


OXFORD STREET STORE 


MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 








il 
Fabulous new 17 TV with 
VHF-FM radio and glide-away doors 


@ New turntable tripod stand 


@ New quality audio circuit with twin 


@ New easy-operating and easily 


363 OXFORD STREET - MAYfair 1240 

















DECCA SRGG6OO 
with VHF-FM radio and GLIDE-AWAY doors 


Garrard 4-speed auto-changer for a// records. ' 
Diamond styli for mono microgroove and stereo 
discs, and sapphire for 78s. Twin push-pull 
amplifiers. Twin 8” x 6” elliptical speakers. 
VHF-FM, and Long and Medium wave radio. 
Piano key selector switches; ganged volume, bass 
and treble controls. Cabinet finished in light or 
dark walnut. Record storage space. 


89 GNS «1 


DECCA DmM45/C 


78 GNS « pa 


Black and white finish 80 gns tax paid 






LATE THURSDAY CLOSING 7 P.M. 
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A thing of beauty... 


..-the final compliment to perfection in sound reproduction. 


H.M.V. will be delighted to 
introduce you to the most exclusive 
Radiograms, High Fidelity and 
Televisions produced by Period 


High Fidelity Ltd. 


The service that is available 
guarantees unsurpassed technical 
achievement and craftsmen built 
furniture, which will fit happily into 


the most elegant surroundings. 





Period igh fidelity 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


HIS MASTER'S VOICE 


o> 420), 12 eas d= —s ee) i 


. ‘ MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 
363 OXFORD STREET - MAYfair 1240 


LATE THURSDAY CLOSING 7 P.M. 
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made for 











Ww 
and for you 


Perfect partners to delight your ear and eye. Orthotone & oO RT os OTTO eG ~_ E ] 


presents high-fidelity stereo equipment of superb technical HIGH FIDELITY STEREO 


ELECTRONIC 


excellence in cabinets of comparable quality. Made specially 







for each other in the same modern factory to provide the 


finest attainable standard of high-fidelity. EQupecent 





SCIENTIFIC & TECHNICAL DEVELOPMENTS LTD - MELBOURNE WORKS - MELBOURNE ROAD - WALLINGTON - SURREY - Wallington 9252 (10 lines) 





THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


HIS MASTER'S VOICE 
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/_OXFORD STREET STORE 


MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 


363 OXFORD STREET - MAYfair 1240 | LATE THURSDAY CLOSING 7 P.M. 
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ORTHOTONE 





NEW AUDIO EQUIPMENT | 


OF HIGH PERFORMANCE AND 
PRECISION CONSTRUCTION 


TYPE/444 
4+4WaATT 
COMPLETE 
STEREO SYSTEM 








A modestly priced complete stereo/mono unit giving 4 watts per 
channel. 6-position selector switch. Ganged tone controls. Stereo 
balance. Freq. response +1 db 20 cycles — 20 Ke/s. 





TYPE 399 STEREO CONTROL 
UNIT PRE - AMPLIFIER 


A highly flexible unit featuring 
4 switched inputs with pre-set 
sensitivity controls, 3-position 
function switch, ‘“‘finger - tip” 
control of bass, treble and 
balance. 


TYPE 381 
10 + 10 WATT 
STEREO AMPLIFIER 


A superbly designed amplifier 
giving 10 watts output per 
channel. 0.5% total distortion 
over whole frequency range at 
full output. Feedback 26 db. 
Output impedance 4, 8 or 
16 ohms. 











This advanced range of high-fidelity amplifiers and pre-amplifier/ 
control units covers both professional and domestic require- 
ments. The units are ruggedly constructed, all components are 
the best available, and the wiring and finish are beyond reproach. 
Designed for either “bookshelf” or cabinet mounting, the con- 
trol units are elegantly styled with silver-grey panels and engraved 
metal control knobs. 


TYPE 448 
MONO CONTROL UNIT 
PRE-AMPLIFIER 


Self-powered and with a low 

Output impedance, this single channel unit 

is suitable for public address and recording systems. Features include 

6 switched inputs, low-pass filters (push button operated) with slope 
control. 












TYPE/373 
25 WATT SINGLE 
CHANNEL POWER 
AMPLIFIER 


This amplifier has a_ high 
stability margin,wide frequency 
2 range and very low distortion. Feedback 

28 db. Damping factor 30. Spare power and auxiliary 
mains sockets. 


(Two units together with Type 399 control unit provide 50 watt 
stereo system) 








A leaflet giving full technical details is available from His 
Master’s Voice Oxford Street Store. 


Note: Emisonic-Orthotone equipment is available also 
under the Personal Export Scheme. 








THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


HIS MASTER'S VOICE 


OXFORD STREET STORE 


363 OXFORD STREET © MAYiair 1240 | 120200715 070077 1088 puncnAse raciimies 
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The GRAMOPHONE 


of 4 grades, covering every requirement from 
Standard high performance tape to flawless 
Supergrade for the discriminating connoisseur 


of sound reproduction at its best. More people 


are insisting on Mastertape. 


Unique to Mastertape is the new development 









































Sizes | SUPERGRADE | STANDARD LONG PLAY | DOUBLE PLAY 
feet | £ s. d.| feet | £ s. d.| feet | £ s. d.| feet | £s. d. 
cd — — 150 5 6] 225 8 6] 300 14 0 
4’ — — 300 10 6} 450 14 6] —-- _ 
La — — 600; 1 0 0; 850/11 8 0|] 1200;2 5 0 
5?’ — —_ 850; 1 7 6; 1200;115 0; — — 
Ys 1200 | 2 10 0| 1200} | 15 0] 1800} 2 10 0; 2400} 4 0 0 
8}” — — 1750/2110 0|2400;310 0} — — 





Full lists of tape, 
prices, accessories, etc., 
on applicaticn. 

















Mastertape 


MAGNETIC RECORDING TAPE BY 
MSS RECORDING CO. LTD. Colnbrook, Bucks. 

’ Telephone: Colnbrook 2431. 
Showroom and Studio 
21, Bloomsbury Street, London, W.C.!. 


Telephone: MUSeum 1600. 
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THE NEW PROGRAMME 





J.2-10/ 


MK.I11 STEREO/MONO AMPLIFIER 
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Among a wealth of valuable features can be quoted facilities for every 
possible arrangement of amplifier sections and speakers; correction for 
playing mono records with stereo P.U. and magnetic P.U. sensitivity of 
3mV per 10 watts output. On tape, stereo heads can be fed in directly and 
many other advantages for tape users are offered. High-impedance 
stages for crystal P.U. avoids record wear. D.C. heating on valves in first 
stages. Variable filters. Power output 12 watts per section, IdB from 
30 to 10,000 c/s with greatly extended frequency response. Outputs adjust- 
able for 4, 8 or 15 ohms. A.C. mains 100/125 or 200/250 volts. £37.10.0 
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JTV/2. TUNER 


successful 
transmissions of B.B.C. programmes to be received at 
the turn of a switch as well as the sound transmissions 
from both BBC and ITA television as required. The ad- 
vantages of such a tuner are considerable and include 
the ability to record TV sound if desired, with com- 


£25.7.3 


This outstandingly 


double-purpose tuner enables F.M. 


plete safety. Self-powered. For AC mains. 














SSIS UNITS 


FMT.I. F.M TUNER 

Basically the original Jason 
F.M. Tuner and still one of 
the most popular. Requires 
power supply. Normal 
range up to 60 miles. With- 
out valves may be built for 


5.0 
POWER PACK KIT for above 
£2.1.9 


MERCURY 
SWITCHED F.M. 
TUNER 
For this kit design, the 
front end is supplied ready 
assembled with two valves. 
4-position switch {gives 
ome, Third and Light 
programmes, plus ‘off’. 
With A.F.C. Requires 
power supply. May be built 
for £8.13.11 





PREFECT 
SWITCHED F.M. 
TUNER 


Designed for simplified 
cabinet-mountjng and easy 
installation. Supplied ready 
built and tested with valves 
and station name-plate. 
Requires power supply. 
A.F.C. Fourth position of 
switch gives ‘off’. £13.5.6 





TEST EQUIPMENT 


A series of designs available complete and in kit 
form includes—AUDIO-GENERATOR, AUDIO 
ATTENUATOR, STABILISED POWER PACK, 
OSCILLOSCOPE, CRYSTAL CALIBRATOR, 
WOBBULATOR. Designs and efficiency are first 
class, prices competitive. Details on request. 





MATCHING AMPLIFIERS & TUNERS 


Two distinct ranges are offered—ready-built self- 
powered shelf mounting instruments and construction 
kits. Details of these and other Jason models men- 
tioned here gladly sent on request: 


JSA.2 STEREO AMPLIFIER KIT 


Economy quality amp. 6 watts total output. 
Excellent with crystal P.U’s. Accepts monaural 
inputs. May be built complete for £13.19.0 


J.2-10/MK.111 STEREO/MONO AMP. 
As described above. 


J.2-10/MK.111 in kit form. 


Price to be announced 


J.10/MK.111 SINGLE CHANNEL AMPLIFIER 
10 watt output, multi-channel input selector, wit 
in-built filters. Complete, ready built £22.10.0 


£37.10.0 


FMT.2 F.M. TUNER KIT 
The original {FMT/I in case. Self-powered. Less 
valves, may be built for 3. 


FMT.3 F.M. TUNER 
Variable A.F.C; dual-limiters. Normal range—80 


miles or more. Complete, ready built. £22.15.8 
FMT.3 F.M. TUNER KIT 
Less valves, may be built for £8.5.0 





JTV FM/TV SOUND TUNER KIT 


As described above. Less valves, may be 
built for £12.19.0 


JR.1. STEREO/MONO TAPE UNIT 


For both record and re-play. Excellent 
characteristics. Prices for complete unit 
and kit design to be announced. 


JP.2 TAPE & PICK-UP PRE-AMP 

For tape playback and pick-up matching. 
Requires power supply. Ready built in 
case (not matching) 

Kit brice of above to be announced. 








SEL Se SENT EO AUNT COS NE ORE SR A EL SR OT 


EVEREST FULLY TRANSISTORISED 
RECEIVERS 


Portable, powerful sets incorporating very special! 
high quality speaker, slow speed tuning, push-pull 
output mW. Top graded and matched tran- 
sistors. Neat case. Aerial input for car use. Everest 
7 incorporates an extra R.F. stage for Fhenomenal 
extra power and selectivity. 


EVEREST 6 
Kit may be built for 
£13.19.9 








EVEREST 7 
Kit may be built for 
£15.18.9 





Enquiries to: THE JASON MOTOR & ELECTRONIC CO., 3-4 (L) GT. CHAPEL ST., OXFORD ST., LONDON, W.!. Phone: GERrard 0273/4 


BRITISH DESIGNED TO HIGH TECHNICAL STANDARDS 
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, man about to buy a Tape Recorder may 
be pardoned if—after reading some of the 
more extravagant claims appearing in 
advertisements—he finds himself in a state of 
complete mental confusion. We for our part 
have always preferred to make no claims for 
Ferrograph performance other than the 
conservative factual information to be found 
in our printed specifications. To us, the most 
satisfying and encouraging feature is the high 
reputation enjoyed by the Ferrograph in all 
parts of the world—particularly among those 
to whom cost matters little but to whom 
quality is paramount. It is a notable fact— 
for which we are grateful—that this almost 
legendary reputation has been created by 
Ferrograph users themselves and not by us. 
‘*Ask the man who owns one’’ 
would seem to be singularly appropriate 
for intending Ferrograph purchasers. 
If you are seriously interested in 
good music—if it is your ultimate 


intention to build up your own personal tape 
library of the world’s classics—if high quality 
recording really means something to 

you—if the possibilities of stereophonic 
sound excites your imagination, we believe 
that nothing less than the incomparable 
Ferrograph will satisfy you. 


Series 4A Series 4S 


With standard monaural Recording With optional stereo sound playback 
Playback facilities facilities in addition (when used with 
Model 4A/N 33/7} i-.p.s. 8i gns. Stere-Ad Unit) 

Model 4A/H 73/15 i.p.s. 86 gns. Model 4S/N 33/73 o.p.s. 88 gns. 


Model 4S/H 73/15 i.p.s. 93 gns. 
Scere-Ad Unit (when required) 30 gns. 


Stereo 88 
With full stcereophonic recording and playback facilities 
Model 88 74/15 i.p.s. 105 gns. 


The ecompareble kerrograph 


BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of the Ferrograph Company Ltd.) 


SLOANE STREET, 





LONDON, 


S.W.1 


Tel: SLOane 1510, 2214 and 2215 
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...a new 
approach 
to better 


listening 


The COLAUDIO 
provides a new incen- 
tive to listening, creates a 
new realism in reproduced sound, 
adds a new beauty to music and the 
finer nuances of speech. Combining a 15 in. 


ESSENTIAL DATA 


Nominal Size 15” 
Peak Power Handling Capacity 


25 e e . . 
_ watts direct radiator bass loudspeaker with two direct 
Voice Coil Diameter 3° ; : 
Total Flux 290,000 Maxwells radiator, pressure-type high frequency reproducers in 


column form, the COLAUDIO is the culmination. of over 
thirty years research, development and manufacture 
of loudspeakers for all purposes. Its perfection 
of tone can be truly appreciated only by an 
aural test—once heard, you will never be satisfied 
until you install one in your own reproducing 
equipment. 


Frequency Response 30-15,000 c/s 
Bass Resonance 35 c/s 
Impedance at 400 c/s 15 ohms 


CELESTION 
COLAUDIO 


Rola Celestion Led. THAMES DITTON, SURREY, ENGLAND. Telephone: Emberbrook 3402/é 
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for the closest approach to the 
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CONTROL UNIT 
-..a new unit 
anticipating trends 
in future listening 
requirements. 































Used with a single 
QUAD 11 power amplifier 
the unit provides 

every facility and 
refinement necessary 

for highest quality 
monaural reproduction. 


Used with two QUAD 11 
power amplifiers, the 

unit will in addition 
accommodate all forms of 
Stereo programmes with 
all the necessary 

facilities for that 

medium. Whilst providing 
extreme flexibility— 

the push buttons, for 
example, provide 
nineteen different 
services—straightforward 
and logical control 
has been maintained. 








original sound 






ACOUSTICAL MANUFACTURING 
COMPANY LIMITED 
Huntingdon, Hunts. 
Telephone: Huntingdon 36! 





Stereo facts for the 





Tallb o y—above 
Model 351T (Teak) 45 
Model 351M (Mahogany) 42 
Model 351W (Walnut) £42 


Lowb 0 y—below 
Model 352T (Teak) £45 
Model 352M (Mahogany) 42 
Model 352W (Walnut) £42 


em 


DU120 Duplex Coaxial 
FULL RANGE 
LOUDSPEAKER 


£19 10s. 


Of the first two years’ production 
of the Type DU120 Loudspeaker, 
more than 90% were exported, 
715% of them to hard currency 
areas where the choice of the 
world’s loudspeakers is _ freely 
available. Your dealer should now 
hold this loudspeaker in stock but 
please approach us if you experi- 
ence any difficulty in obtaining 
supplies. 


The GRAMOPHONE 


THERE EXISTS in our mind no doubt that the future of high 
quality sound reproduction lies in stereo. 

Some years experience with stereo tapes showed the importance 
of this medium to ‘the specialist: the release of stereo discs makes 
a vast quantity of recorded material available to the general listener. 

Stereo does not change the requirements for actual quality of 
ae it adds to that quality breadth, spaciousness and 
realism. 

The choice of a loudspeaker for stereo, therefore, is no less 
critical than before. There is no magic in stereo: two good loud- 
speakers still sound better than two poor ones. Whether two poor 
ones sound better than one good one is, perhaps, a matter of personal 
preference. For serious listening, the choice will almost be for the one 
good one. 

Satisfactory stereo performance can only be achieved by the use of 
loudspeakers having similar characteristics. If dissimilar loudspeakers 
are employed the position of solo instruments in particular will vary 
with frequency and the true stereo effect will be lost. 

The VITAVOX Type DU120 Duplex Coaxial Loudspeaker has 
characteristics admirably suited to stereo. HALLMARK Loudspeaker 
Systems incorporate this unit in an acoustically designed enclosure of 
elegant appearance. 

The purchase of one HALLMARK Loudspeaker system now, 
will enable you to enjoy to the full your monophonic records and 
radio programmes—the addition of a further one when you have: 
installed a stereo pick-up and amplifier will unfold to you the true 
potentialities of this new medium. 


vyiTAVOX Hallmark LOUDSPEAKER SYSTEMS 


and DU120 Duplex Coaxial 
FULL RANGE LOUDSPEAKERS. 


VITAVOX LIMITED WESTMORELAND ROAD: 
LONDON NW9 ENGLAND TELEPHONE: COLINDALE 
8671 CABLES: VIFAVOX LONDON ENGLAND 
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Announcing... 


THE 








RECORD GUIDE 


The Stereo Record Guide is a comprehensive review of all stereo 
records available in the field of classical music (with an additional 
section on light music), reviewed by three critics who have made a 
speciality of stereo from its inception. 

Edited by Ivan March, the co-authors are Edward Greenfie!d of 
The Guardian and Denis. Stevens of The Gramophone. 

The foreword by Percy Wilson, technical editor of The Gramophone 
traces the background and history of stereo. 

To be published in the Autumn, the book will probably be available 
late November, price 21/-. Available in a limited first edition, 
handsomely bound, with an attractively designed permanent dust 
jacket, the Stereo Record Guide will make an ideal Christmas present for 
any music lover or record collector, and orders can be accepted now 
through any bookseller, through your record dealer, or direct from 
the publishers:— 








THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach - Blackpool + Lancs. 


And now... 


THE 








RECORD LIBRARY 


The Ster2zo Record Library is a new section of the 
Long Piaying Record Library, especially formed for 
the music lover with a stereo reproducer. 

Practically every issue from every company is 

available on loan, not only of classical music, operetta 
and musical comedy, but records of light music also 
(Frank Chacksfield, Mantovani, 

Melachrino, etc.). 


There is a full range of stereo 
discs available now, and a special 
additional service for members 
interested in hearing new issues. 
Stereo records already available 
are listed in the LPRL Classical 
Catalogue 1959 Supplement, 
price 2/6d., post free. Send s.a.e. 
(3d.) now for full details of mem- 
bership subscriptions, etc., to: 


THE LONG PLAYING RECORD LIBRARY, LTD., 
Squires Gate Station Approach - Blackpool - Lancs. 











Bins habit Pah achat ena iain eb ale: 
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_ ARE EXPENSIVE! 


Buy 

FACTORY FRESH 
and be sure of newly cut 
“ unplayed discs ! 


Lady Virginia, on the left, is a shining example of a 
brand new, factory fresh record. Unblemished, and 
free from static, records purchased through our 
Factory Fresh Sales Service are obtained specially 
to your order—direct from the record manufacturers. 
When L/Ps and Stereo Records are so expensive, it 
is no wonder that more and more discerning people 
are buying their records through this service. It 
costs no more than buying over the counter, and 
you are sure of a perfect disc. 


@ INSPECTION before dispatch means that only good pressings are chosen, 
@ ADVICE. We can supply the ‘‘best recording”’ to order if asked. 
@ PACKING. Unique and specially designed. All records polythene sleeved. 
, No charge for posting and packing on any L/P, M/P or two E/Ps sent within 
the British Isles (except Eire). No charge on export orders of £10 or over, 
@ GUARANTEE on all records, providing any fault 
was inherent in the disc when it left and has not 
subsequently been induced by faulty equipment 
or careless handling. Our decision is final in this 
matter. 
@ STEREO DISCS. It is even more important 
with stereo discs that they are unblemished and 
unplayed when you purchase them. 


THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach ~ Blackpool - Lancs. 





Sir Montague 
Monaural 


speaks for his constituents— 





“Representing over 4,000 classical L/Ps 

available on loan to members of the 
L/P Record Library Ltd., I feel bound to draw 
your attention to their many virtues. All 
these records have been acclaimed by the music critics, and include 
operas, symphonies, concertos, etc. Collectively they form a wealth 
of classical music without the need for large capital outlay. Full 
details of membership and records available are contained in the 
LPRL Classical Catalogue and Handbook which (including the 
1959 Supplement) costs 5/-, plus 6d. post and packing and is, in itself. 
a mine of information for record connoisseurs. Send for a copy today!” 


NOW AVAILABLE 


ih eapenanemrtenersanges + 1959 Supplement to the 


The reproduction A 
and care of L/Ps. LPRL Classical Catalogue 


A basis for a record POST 2/6 FREE 


collection. The use . 
= The Supplement lists all recommended mono 
of amplifier L/Ps issued during 1958 and in 1550 op to date of 
going to press. Also ail stereo available, 
controls, etc., etc. including those of light music and ‘mood’ music 
(Frank Chacksfield, Mantovani, Melachrino, etc.). 
All previous purchasers of the Classical Catalogue 
and Handbook will need this to bring it up to date. 


THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach ~- Blackpool - Lancs, 
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‘A new standard of quality, by which 
other machines will be judged’* 


*Angus McKenzie in TAPE RECORDING AND HI-FI MAGAZINE 





Automatic, in the Simon sense, is meant to be taken liter- 
ally: it means continuous replay—the machine stops, 
reverses and changes to the other track with only a two- 
second pause, and with no necessity to touch any control. 
Similarly, up to three hours continuous recording can be 
made without attention, the machine automatically stopping 
at the end of the second track. 


simon sp 


incorporating the new Simon fully automatic deck 


and you can replay stero, too | 
with the SIMON STEREO ADAPTOR 


You can convert the SP.4 for stereo at any time— 
and enjoy the brilliant realism in reproduction 
which ao SP.4 performance plus stereo can give. 
The Simon Stereo Adaptor replays pre-recorded 
tapes to CCIR specification and has full tone 
control as in SP.4. Complete with amplifier and 
bass and treble speakers matching those in the 
SP.4, price 49 gns. 





This is the enthusiastic opinion of an expert, an independent 
reviewer, after thoroughly testing the Simon SP.4. 
Throughout the Hi-Fi world, this superb new tape recorder, 
with its combination of high performance and range of 
exclusive features, is sparking off similar praise from those 
who have seen and heard it. Look at this list of star features 
—then come and see it for yourself at your nearest dealer-— 
try it, test 1t and you too will join.the crowds of Simon 
enthusiasts. 


SIMON AUTOMATIC DECK fully ‘push-button 
controlled’ 


AUTOMATIC TAPE REVERSAL without touching controls 
3-WAY MIXING FACILITIES on both record and playback 


BASS AND TREBLE LIFT AND CUT with independent 
controls 


REMOTE CONTROL FACILITIES on both record and 
playback 


HIGH QUALITY MONITORING Paired bass and treble 
loudspeaker units 


10 WATTS OUTPUT from ultra-linear push-pull amplifier 
PUSH-PULL OSCILLATOR for noise and hum suppression 


ACCIDENTAL ERASURE PREVENTION by special record 
‘safety button’ 


ACCURATE TAPE, POSITION INDICATOR based on 
linear tape scale 


‘PIN-POINT’ MODULATION with cathode ray magic eye 





Your Simon Dealer would be pleased to arrange H.P. terms 95 GNS. 


Write for leaflet (C9) to: 


SIMON SOUND SERVICE LTD. 
46-50 George Street, Portman Square, London W.1 
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Cabinet in walnut or mahogany veneers. 
Dennis & Robinson, Old Portslade, Sussex. 


Price £21.9.0. 


* with two very special features 


1. DC Heated Preamplifier—means extremely low hum levels. 


2. The cased version can be split for cabinet installation if desired later 
and the chassis model may be cased. 





CRAFTSMAN BUILT 





This newest addition to 
the High Fidelity range 
is the result of the most 
intensive development by 
this specialist Division 
of Pye Ltd. 
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The outstanding 


i. 


MOZART STEREO AMPLIFIER 





Model HF'S20M (Cased)—Price via 
Model HFS20 (Chassis)—Price .0.0 



















BRIEF SPECIFICATION 


Pre-amplifier 
Sensitivities : P.U. 7mV Tape Record 300mV. 
Hum & Noise’: P.U. —58db. Tape and Radio —65db. 


Frequency response: Tape and Radio 20 to 20000 cps +14db. 
P.U. within 14 db of published replay curves. 
Channel Separation: Between —40 and —50 db overall. 
Controls : Selector. (Tape, Radio, 78 L.P.O. L.P.N. (RIAA) 
Bass —15 db to +10 db 
Treble: —15 db to +10db 
Balance: 6 db per channel. 
Volume: Continuously variable. 


Main Amplifier 

Output : 10 watts per channe! 

Distortion : 0.3% at 9 watts 

L.F. Power Output: 8 watts at 40 cps. 

Speaker Imp. : 4, 8, and 15 ohms (with phase reverse switch) 
Mains Voltage: 200 to 250v. 110 to 120v (Export Model). 


HIGH FIDELITY DIVISION 


65 Fairview Road, Norbury London, S.W.16 
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people who know what’s inside... 


...choose TELEFUNKEN 


SUPPLIERS OF 

SOUND REPRODUCTION 
EQUIPMENT TO EUROPE’S 
LEADING RADIO STATIONS 





The NEW Telefunken 


‘75-15? | 


% NEW 5} in. tape 
spools give an even 
longer playing time of 
over 6 hours using 
Telefunken DP tape at 
the slower speed of 
1} i.p.s. 


xe NEW Special Tone 
Control allowing for 
regulation of treble 
response. 

xe NEW Volume and 
input controls now 
separated for easier 
manipulation. 


Fad NEW Horizontal 
nt bar record- 
ing level indicator. 


And look at this specification ! 


Two tape speeds with frequency range: 60-16,000 c.p.s. at 33 i.p.s. 
60-9,000 c.p.s. at 1} i.p.s. 


Connections for synchronised control of automatic slide projectors. 
All miniature film sound couplers can be used. Fully automatic press- 
button controls guarantee simple operation. Twin track to Inter- 
national Standards, Telefunken Recording Heads with dead straight 
extremely fine gap. 


Super sensitive tape tension and control system ensures protection 
and longer life of recording heads and tapes. 


The excellent quality of reproduction well justifies the use of a separate 
loudspeaker from the extension sockets provided. 


Lightweight Styron case (weight 21 Ibs.). 


Sole U.K. Distributors 
WELMEC CORPORATION 
147 Strand, London, WC2 


LIMITED 
Telephone: TEMple Bar 3357 (10 lines) 


TELEFUNKEN 





The originators of tape recording 


> 
} 
r ] 
Pd Pa Z “n a, 4 
3 
ZB 
. Telefunken 


‘75-15’ Portable 


Set 52 GNs 


mors3 (Excl. Microphone) 























| TELEFUNKEN 
YP 85K still leads for 
quality 


ro With a frequency response 
© from 30-20,000 c.p.s. at 
Thi.p.s. +34B. 


D.C. heated pre-amplifier valves reduce hum to the 
minimum. Matched speakers give excellent tonal 
quality. L.F. Amplifier with treble and bass controls 
operates — for “straight through” and moni- 
toring work. Patent automatic tape ten- 

sioning ensures fullest tape protection; 75 GNS 
Push button controls for easy operation. gxcl. Microphone 








SEND COUPON for details of the complete range to 
WELMEC CorPorRATION Ltd., 147 Strand, London, W.C.2 


NAME 
ADDRESS 
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The Integrated Line 
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The 
ROGERS 


SRA F 








Integrated 


| Stereo Amplifier £40 


NO OTHER AMPLIFIER HAS 
ALL THESE FEATURES 


The Model HG88 Stereo Amplifier provides in a single, compact, 
superbly styled unit every facility necessary for the average 
Home Stereo System. No less than ten inputs provide for every 
possible programme source, including low output stereo pickups bali eS ee siieceuad 
and direct replay from tape heads. Seven panel controls ensure 
optimum results, whatever the programme material or listening 
i conditions; additional pre-set controls facilitate the matching 
of associated equipment. Styling represents an entirely new 
| approach to this important aspect of design and blends well 
| with any furnishing scheme, traditional or contemporary. We 





High sensitivity CCIR compensated TAPE INPUTS. 

Dua! inputs for RADIO, MICROPHONE and AUXILIARY. 
Four-position FUNCTION SELECTOR. 

Five-position INPUT SELECTOR. 


Wide-range continuously variable ganged BASS, TREBLE 
and LOW-PASS FILTER Controls. 





invite you to hear this new amplifier, compare the specification, 
examine the workmanship, in every respect you will find it an 
outstanding example of high-fidelity design. 


Guaranteed for Two Years 


Built-in HIGH-PASS FILTER. 
Precision ganged VOLUME CONTROL, 
Separate BALANCE CONTROL. 


Dua! outputs rated at 8 WATTS per channel. Push-pull 
‘UL’ Mullard ECL82s. 


ACCESSORY CASE: to complete your @ Output transformers with grain orientated laminations, 
Stereo System a matching case is avail- @ Dual contact-cooled rectifiers. Mains transformer with 
able, finished in Figured Teak, suitable copper screen. 








for housing the majority of Transcrip- @ Dual TAPE RECORD OUTPUTS (Low impedance 10K) 
tion Motor Units and Stereo Pickups. ‘ es, . 
£9 0 ry @ Available in Figured Teak Case with Brushed Brass or Ivory 
owe Panel. 
{ 
. The 
M ROGERS ee 6b le a eee 
VAR IABLE Please send me, without obligation, a copy of the Illustrated Leaflet describing 
the new “Integrated Line’”’ 
FM y ) 
€24.4.6 (Purchase Tax £8.5.6) ) ADDRESS . viiaieciias egdagia ae j 


Electrically identical to the extremely successful RD JUNIOR 


FM Unit; features include continuously variable frequency Z Iam also interested in: (C] ROGERS UNIT HI-FI EQUIPMENT Z 
coverage: 87-107.5 mc/s., built-in power supply, automatic : 


frequency control, Foster-Seeley discriminator, low imped- J BROCK CANETALS FERASE [) ROGERS LOUDSPEAKER SYSTEMS 
ance cathode follower output. Wh Ute Ws Wh Wh Wh Whi th Wh Wk Wh 


ROGERS DEVELOPMENTS 


‘RODEVCO WORKS’ 4-14 BARMESTON ROAD 





(ELECTRONICS) LTD 
CATFORD LONDON S.E.6. HiTher Green 7424/4340 
Independent Specialist Manufacturers of High Fidelity Sound Equipment 
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E'A'R LIBRARY REPRODUGER 


Luxury Stereo for 58 gns ! 


A complete stereophonic reproducer 
system designed to fit neatly into your 
home. Twin E’A’R amplifiers, Garrard 
changer housed in cabinet of graceful 
design. 


The ERP8 loaded speaker cabinet is fitted 
with separate bass and treble units. 


Matching sets of cabinets in medium 
walnut and light mahogany. 








ERP8 11 gns 


The NEW ‘1965’ Portables 
STEREO (1368-5) 


Twin amplifiers 
Volume, Tone and Balance controls 


& 
@ 10° x 6° speakers in main and extension 
units 

ae 


Separate speaker unit easily attached for 
portable use 


32 gns 
MONAURAL (1s65-n) 


@ 6-watt push-pull amplifier 
@ Bass and Treble Boost 
@ 10° x 6’ speaker 


26 gns 


Superbly styled cabinets available in three 
ulternative two-tone finishes. 





LIBRARY STEREO 36 gns 


Legs (Optional) 30/- 
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MODEL 6375 


{ Specification similar to Bantam but 
fitted with Garrard Magazine Loading 
tape deck. 


HEADLINE NEWS . RADIO SHOW, 
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EARLS COURT! 


BANTAM TAPE RECORDER 


This new Tape Recorder follows the exceptional standards set by 
E‘A‘R. Compact and easy to carry the E-A°R Bantam tape 
recorder is delightfully presented. Hidden compartment for 
microphone and leads, 


Offers the enthusiast all the entertainment of recorded sound, 
with facilities and a standard of performance normally associated 
with equipment in a much higher price range. 


@ Volume, Bass and Treble boost 
controls. 

@ Side entry radio and microphone 
input, extension speaker and 
monitor sockets. 

@ Volume level indicator. 

@ 8.S.R. Deck. 

@ Superimpose button. 

@7” x 4 high flux speaker. 

@ Size 103” x 154” x 63’. 

Weight: 13 Ib. 


28 gns 


Complete with microphone 
and spool of LP tape. 








MODEL 500 


| This is a one-piece stereo reproducer incorporating twin 

4 5-watt push-pull amplifiers and hinged speaker com- 
partments which extend to a distance of 5 feet apart and 
can be detached from the main cabinet, if greater 
separation is required. The gracefully designed polished 
walnut cabinet is fitted with sliding panels in place of 
the more usual lift-up lid. 
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68 gns V.H.F. Tuner extra) 


Y= ee 


The Square, Isleworth, Middx 
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*Delete whichever inapplicable 


TRIPLE FOUR 


Stereo Model 


| | 
| | 
| Send for literature on models which interest you | 
| Gramophones/Tape Recorders * | 
| | 
l 
| | 
| | 
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Twin 5-waw push-pull amplifiers, 
3 internal speakers. Provision 
for one or two E-A‘R. Extension 
speakers for stereo 
Illuminated Control Panel. 

39 gns 
Standard Model , 
6-watt push-pull amplifier. 
4 internal speakers. Bass and 
Treble boost. . Switched inputs 
for Radio or Tape. 


34 gns 





TO 
ELECTRIC AUDIO REPRODUCERS LTD 








TRIPLE-FOUR 
STEREO AMPLIFIER 


Twin 5-watt, push-pull units 


opera by a single set of 
controls for, Volume, Bass 
and  Treb! plus Stereo 
balance and input switching, 
it is the ideal unit to form 
the heart of a Stereo equip- 
ment. If required, the two 
sections can be paralleled to 
give 10-watts non-stereo 
output, and tape or radio 
inputs are provided. 


17 gns 


ELECTRIC AUDIO REPRODUCERS LTD. 


FOUR SEASONS 


Transistor Portable 

14” x 10° x 5”. Weight 
less than 10 Ib. with batteries. 
Powered by U2 torch 
batteries. Low noise, low 
consumption motor, sensi- 
tive elliptical speaker. 


15 gns 


Mains version 12 gns 





The Square, Isleworth, Middlesex 


Tel.: ISLeworth 6256-8 Cables: Eargram, Isleworth, Hounslow 
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AND NOW... 


ANTAL DORATI HOWARD HANSON | 

ara Minneapolis SUINDEONS Orchestra Bastman-Rochester Symphony Orchestra | 

italian Gir The Silk dd XEP900: Adagio i i Stri First E XEP9000 . 

Italian Girl in Algiers: e en Ladder 1 se o for Strings; rst Essay ; 

Ask your record dealer for the complete list of PLAND: : 
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EDITORIAL 


yy is now all but forty years ago that 
I listened to a shortened version of 
Schumann’s Piano Quintet being played 
on the Vocalion gramophone which 
had just reached me on the Channel 
island of Herm and realised that the 
gramophone was going to do for music 
what printing did for poetry. It is 
thirty-three years ago that I listened to 
a ten-inch H.M.V. dance-band record 
called Ha-Ha and realised that electric 
recording would sooner or later make 
acoustical recording obsolete. Since 
then we have had the development of 
the long-playing record and high 
fidelity recording; but wonderful as 
the results have been neither was 
wonderful enough to delude the listener 
into supposing that the music came 
from anywhere except out of a box. I 
remember speculating many years ago 
whether any ingenious recorder would 
ever be able to devise a method of 
recording the strings, the brass, the 
woodwind and the percussion instru- 
ments on separate discs and at the same 
time devise some way of synchronisa- 
tion by which the result would reach 
the listener from four loudspeakers. 
What a fanciful dream it seemed! 

And now with the introduction of 
stereophonic recording that dream has 
come true. No longer need I feel 
depressed by the gloomy reply of the 
old man of the rocks in Lear’s Book of 
Nonsense : 


There was an old man of the rocks 

Who shut his wife up in a box. 

When she said, ‘‘Let me out” 

He replied, ‘‘Without doubt 

You will spend all your life in that box.” 


_ The music has at last escaped from 
its box, and the box itself takes up a 
quarter of the space that the smallest of 
my former gramophones used to occupy. 
It ‘s a masterpiece of mechanical com- 
pression, able to play either stereo- 
phonic discs or “monaural” discs at 
33’, 45 and 78 r.p.m. I have put 
‘y.onaural” into inverted commas to 


register a protest against this latest 
piece of Gratin. On either side of the 
machine itself, and about ten feet away 
from it, is a loudspeaker of vertical 
oblong shape. Listeners should be 
seated as nearly as possible equidistant 
from the two loudspeakers. 

Several people in conversation with 
me have expressed their dislike of 
having to sit in a particular part of the 
room. They seem to feel that the 
position of their favourite chair is being 
threatened. No favourite chair of mine 
is such a pet that I would not vacate it 
to enjoy stereophonic recording. It has 
revived all my old enthusiasm for the 
gramophone, and the repertory of 
stereophonic discs is still so com- 
paratively small that I shall be looking 
forward every month to the latest issues 
in the hope that some greatly loved 
piece of music has at last been stereo- 
phonically recorded. Young people 
today with half a dozen various 
recordings of masterpieces to choose 
from have no idea what it meant once 
upon a time to agitate in THE GrRaAmo- 
PHONE for this or that symphony and 
some months later to find that the 
agitation had been rewarded with 
success. 

Two days before writing those words 
Das Rheingold on three discs arrived 
from Decca (SXL2102-3), and listening 
to the performance I knew that it was 
the first time I had heard those eighteen 
tuned anvils from a gramophone. I am 
now hoping with as much ardour as I 
used to hope years ago that before long 
we shall have the rest of the Ring and 
indeed all the rest of Wagner on stereo- 
phonic recordings. 

A Capitol disc (SP8411) of selections 
ranging from the Tannhduser Overture 
to Siegfried’s Funeral March from Die 
Gétterdimmerung makes this hope more 
eager. 

I shall write more about the records 
themselves next month, when I have 
had time to study them. However, I 
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must mention now a _ magnificent 
recording of Holst’s Planets with Sir 
Malcolm Sargent and the B.B.C. 
Symphony Orchestra. This is an 
H.M.V. disc (ASD269), and again I 
felt I was hearing The Planets on the 
gramophone for the first time. I 
thought what pleasure it would have 
given Gustav Holst himself if he could 
have heard this latest recording of his 
great work. 

The only other disc I shall mention 
now is a Columbia of Emil Gilels play- 
ing Beethoven’s Emperor Concerto with 
the Philharmonia Orchestra conducted 
by Leopold Ludwig (SAX2252). 
Whether it was the effect of the 
stereophonic recording I am not per- 
fectly sure, but my impression is that 
Gilels’ performance of this concerto is 
the best I have ever heard. 

For obvious reasons I prefer not to 
disclose which of the various makes of 
stereophonic gramophones I am now 
enjoying. All I am concerned to 
announce is the rejuvenation of my 
enthusiasm by stereophonic recording. 
Readers will find out for themselves 
which instrument they judge to be the 
best. I understand that a very good 
one can be obtained for not much more 
than £70. Let me add that the instru- 
ment put at my disposal gives a better 
performance with old 78 records than 
any electrical instrument I have yet 
heard. Therefore if you decide to go 
to stereophony it does not mean that 
all your pre-stereophonic records will 
be obsolete. They will remain merely 
obsolescent like railways for a long time 
yet because the repertory of stereophonic 
recordings is still very small. 

I repeat that I shall be discussing 
recordings more fully in future articles. 
This is merely to let readers of THE 
GRAMOPHONE know that the effect of 
installing stereophonic equipment has 
been to make me feel thirty years 
younger when I am putting on a disc. 


lps Mahg 
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WANDA LANDOWSKA 


July 5, 1879—August 17, 1959 


The eminent,Polish harpsichordist, Wanda 
Landowska, died on August 17th at her 
home in America. She was eighty years 
old. Madame Landowska will have a 
secure place in musical history, not only as 
a great harpsichord player and a notable 
pianist, but also for her devoted researches 
into the music of the past and its inter- 
pretation, and for her part in bringing about 
a renaissance of which we now are reaping 
the full fruits. 

To this end she collaborated with her 
husband, Henry Lew—who was killed in a 
car accident towards the end of the 1914 
war—in the book, ‘“‘Music of the Past’’, first 
published in 1909, and in having a new 
harpsichord built to her specifications by 
Pleyel. From 1903 she gave recitals on the 
harpsichord all over Europe and she was the 
first player of the instrument to record on a 
large scale. Some older readers will per- 
haps possess the ‘‘Society” volumes of Bach 
(the 48), Couperin, and Scarlatti, which she 
made for H.M.V. She was the first artist in 
the 20th century to play the continuo part 
in Bach’s St. Matthew Passion on the harpsi- 
chord. This fact recalls to me a vivid 
memory of her personality. During the 
interval between the two parts of the 
St. Matthew Passion, which Sir Henry Wood 
was giving at the Queen’s Hall, she came 
into the lounge of the Langham Hotel 
where I happened to be, a strong-featured, 
imperious, and dominating figure who drew 
all eyes. 

In 1925 she started, and soon made 
famous, her “School of Music of the Past’ 


at Saint Leu-la-Forét near Paris, but in 
1940, when the Nazis were approaching the 
capital, she had to abandon her School, her 
large library and collection of old instru- 
ments, and fly to the Pyrenees. There, as her 
pupil Lucille Wallace (Mrs. Clifford Curzon) 
related in a moving broadcast talk she gave 
on her great teacher, this indomitable 
woman continued to work and to practise 
on an out-of-tune upright piano. Sub- 
sequently she reached America and gave her 
first recital in New York after an absence of 
fourteen years. In 1951 she made, for the 
second time, a recording of the whole of the 
48, 

Whatever our latter-day purists may say, 
for colour, drama, vitality, and imagination, 
Landowska, in my view, remains supreme; 
it is deplorable that we have only two of her 
recordings in our LP catalogues : the Bach- 
Fischer recital (R.C.A. RB16068) and, on 
the piano, her Mozart recital (R.C.A. 
RB16017) both of which received high 
praise in this magazine. We should be given, 
above all, her wonderful recordings of 
Bach’s Chromatic Fantasia and Fugue, Goldberg 
Variations, and the °48; and, if the quality 
allows, of her early Scarlatti and Couperin 
recordings and of the Fifth Suite by 
Rameau which includes her most entertain- 
ing playing of La Poule. 


Landowska was an artist in the grand 
manner, and though we have a number of 
fine players today they are of a generation 
that lacks this quality. 

ALEC ROBERTSON 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


[NSTEAD of doling out its full-scale 
opera sets, Victor has just released three 
at one time—Rossini’s Jl Barbiere di Siviglia, 
Verdi’s La Forza del Destino and Mozart’s 
Le Nozze di Figaro. Musically, of course, 
Nozze is the best of the three; and, as it 
turns out, it receives the most interesting 
performance. 

Up to now the Decca-London set of 
Nozze, conducted by Kleiber, has been the 
criterion, but the new Victor will give it a 
good run for its money. Della Casa, as the 
Countess, sings even more beautifully than 
she did in the 1955 set, and Fernando 
Corena, the other member of the Victor 
cast who also appeared in the previous 
Nozze, is probably the best active Italian 
basso buffo. As for the other Victor 
singers, Giorgio Tozzi is a lyric, smooth- 
voiced Figaro; George London as the 
Count has it all over Alfred Poell in the 
London set; Roberta Peters sings an 
intelligent, clear and attractive-sounding 
Susanna; and Rosalind Elias as Cherubino 


surpasses Suzanne Danco her opposite 
number in the older version. Erich 
Leinsdorf, Victor’s conductor, concentrates 
on balance and order, with the Vienna 
Philharmonic, and he leads a taut, rather 
fast performance—one that does not rise 
to the heights that Kleiber reached, but 
that is thoroughly fine nevertheless. 

In Rossini’s Barbiere, Leinsdorf also 
conducts, and his cast consists of Cesare 
Valletti, Robert Merrill, Fernando Corena, 
Giorgio Tuzzi and Roberta Peters. The 
orchestra and chorus are those of the 
Metropolitan Opera. In this version, all 
of the traditional cuts have been restored, 
including Almaviva’s last-act ‘‘Ah, il pid 
lieto” (an aria that also turns up in 
Cenerentola as ‘‘Non pit mesto”’). Thus this 
is the most complete Barbiere ever recorded, 
though not necessarily the best. Valletti 
works a little harder than he usually does; 
and while Peters turns in some agile 
coloratura singing she also has some 
flurried and off-pitch notes. Tozzi, Corena 
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and Merrill are superb. This must be 
accounted a superior performance of the 
opera, though the Decca and E.M.I. scts 
will probably be preferred by most 
aficionados. 

Tozzi, a young American-born singer of 
Italian descent, is a bass who made his 
Metropolitan Opera début several years 
ago and has been steadily moving into the 
major roles of the repertoire. He is a fine 
actor, and an intelligent artist with an 
exceptionally smooth-sounding voice that 
is just a shade short in its bottom register. 
Victor has been featuring him heavily. 
In addition to singing in the Nozze and 
Barbiere performances, he also sings the 
role of Padre Guardiano in the Forza del 
Destino album, and his contribution is one 
of the major assets of the interpretation. 
Zinka Milanov is in better voice than she 
has been in some of her recent sets, although 
by no means could her singing be called 
effortless; Giuseppe di Stefano pushes a 
bit but makes an exciting noise; Leonard 
Warren is sonorous and idiomatic; and 
Rosalind Elias is a competent Preziosilla. 
Fernando Previtali leads the Orchestra 
and Chorus of Santa Cecilia. 

A modern opera, on a pair of Louisville 
Orchestra Commissioning Series discs is 
Nicolas Nabokov’s The Holy Devil, sung by 
American singers of the Kentucky Opera 
Association, with members of the Louisviile 
Philharmonic conducted by Moritz 
Bomhard. This strange opera deals with 
Rasputin. It is a derivative and jazzy 
affair, belonging properly to the 1920's 
and Die Dreigroschenoper. On the whole, 
a second-rate and even inept work. 

A new Beethoven Ninth, from Victor, 
has Charles Munch and the Boston Sym- 
phony, with Leontyne Price, Maureen 
Forrester, David Poleri and the busy 
Giorgio Tozzi as the vocal quartet. Munch 
gets the work on three sides; the fourth is 
devoted to Beethoven’s Eighth. His ideas 
about the Ninth are fast and unyielding, 
and the performance sounds mighty super- 
ficial against Toscanini’s, Klemperer’s or 
Fricsay’s. 

Another of Victor’s major artists, Artur 
Rubinstein, can be heard in a re-recording 
of Chopin’s F minor Piano Concerto (his 
previous version is about ten years old), 
with the Andante Spianato and Polonaise 
filling out the last side. Rubinstein plays 
both works (and there are very few of the 
Andante Spianato and Polonaise in its 
original version) with the Symphony of the 
Air conducted by Alfred Wallenstein. The 
results are more or less predictable, 
Rubinstein playing with his typical soaring 
line and getting a kind of tone out of the 
piano that comes near melting the vinyl. 
This is easily the best available recording 
of the oft-recorded Chopin F minor, In 
the Lalo Piano Concerto, Orazio Frugon! 
and the Orchestra of the Wiener Volksoper 
conducted by Michael Gielen (Vox) have 
the field to themselves. As far as I know, 
this is the first recording of the Lalo, and 
one can see why it is neglected. It is 4 
routine score, with echoes of Gounod, 
Franck and Massenet, and it contains 
scarcely an original idea. The reverse sid« 
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is devoted to a rough-sounding performance 
of Franck’s Symphonic Variations. 

Busoni’s Fantasia Contrappuntistica is a 
work much talked about in certain circles, 
but it is almost never played. Egon Petri, 
Busoni’s best pupil, has now recorded this 
long composition for Westminster, along 
with some Bach-Busoni and Bach-Petri. 
The Fantasia Contrappuntistica 1 find typical 
of the other Busoni works I have heard— 
expertly written, completely eclectic and 
without anything much in the way of 
personality. It is a fusion of Bach, 
Beethoven (of the Hammerklavier finale), 
Liszt (of the Weinen, Klagen Variations) 
and a little Busoni, and it really is a period 
piece. 

A series new to the American scene 
comes from Telefunken—a_ low-priced 
($1.98 monophonic, $2.98 stereophonic) 
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line featuring the Orchestra of the Berlin 
Municipal Opera, the Bamberg Symphony, 
the Orchestra of the Belgian National 
Radio, the Hamburg State Philharmonic 
and the Orquesta Lirica Audio Museum de 
Madrid. The Tatrai Quartet is also heard 


in some Beethoven. Conductors include 
Franz André, Josef Keilberth and Arthur 
Rother. The repertoire in the first release 
comprises standard works—several Beet- 
hoven symphonies, Strauss waltzes, Mozart, 
French overtures and the like. Generally 
speaking the performances are reliable, 
and the recorded sound adequate. None 
of the discs is unforgettable, but low- 
priced records seem to be taking over more 
and more of the American market, and 
the trend may end by forcing down the 
price of some of the discs issued by the 
major companies. 
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GOUNOD 
Faust—excerptye.......... 184, 137, mono 134, 139 

GRAINGER 
Country Gardens.........cccccccccccccsecece 187 

GRANADOS 
Danzas Espagnolas Nos. § and 10............. 129 
Goyescas—Intermezz0. .... 2... ee eee cece eee 137 

GRAZIOLI 
Adagioin A minor ..........-.- sevens ececese 130 

GRIEG 
Violin Sonata No. $ .......ccccre ceccccccce 135 

GROFE 
Grand Canyon and Mississippi Suites—excerpts 138 

HANDEL 

udas Maccabeus—excerpt ........-.-eeeeeeee 139 
essiah—I know that my Redeemer liveth..... 138 
Organ Concertos Op. 4, Nos. 1-6........ eeacuce ae 
Royal Fireworks yl a Lidbaederséeecdqueeeae 123 
HASSE 
Mandoline Concerto in G major...........-+-. 123 
HAYDN 
The Seasons—complete ........ cece cocccccces 132 





HOLST Page 

Te POI, 6 ete vc caswececceenns 1 
HUMPERDINCK 

Hansel and Gretel—excerpts............. 126, 189 
JANACEK 

Ditties and Nonsense Rhymes ................ 132 

FR a kb ke cccccsccccuncescccesvocesececces 132 
KHACHATURIAN 

Gayaneh Ballet—excerptsyy..........-2---205 187 
KROLL 

Banjo and Fiddley (mono also) .............. 135 
LEHAR 

Merry Widow—excerpts ..............2..0005 139 
LEONCAVALLO 

Pagliacci—excerptye.......... 134, mono 184, 188 
LISZT 

Etude de Concert No. 89... .........205-eeeee 138 







8x. 
Grandes Etudes de ty may _ a 
Hungarian Khapsody No. 2 . 


Mephisto Waltz. ......... 126 
Sonata in B minor ..... 129 
LOEWE 
Lieder—Hans Hotter.............+-+- vawnees 133 
MENDELSSOHN 
EROS OURNGUED ooo o cccccccccvcsccccreccce 138 
Violin Concertoze (mono also)..............+-- 122 
MEYERBEER 
PID 5 cece cicccacacaccemeseios 133 
MOUSSORGSKY 
tis Godunov—excerpts .............-2000. 133 
A Night on the Bare Mountainy.. 127, mono 126 
Pictures from An Exhibition—completeyy Rideae 124 
—excerpt......... 126 
Prelude from Khovantschina ...............-+ 127 
MOZART, I-EOPOLD 
IIc aan dada cactaccscacecces 123, 138 
MOZART, WOLFGANG 
Cosi fan tutte—excerpt............e000-5 133, 135 
Don Giovanni—exrerpt............-00005 133, 135 
Divertimente We. 87 . cc ccccccsccccccce wikis oe 
Die Entfuhrung aus dem Serail—excerpt....... 1 
Get TRI We i 6 ccc ccccasccwesdevcas 134 
Idomeneo—excerpt .......-+---esseeeeeeeees 35 
Music for Piano Duet—Ingrid Haebler and 
ERIE cc scccccascaenabacausens 129 
Le Nozze di Figaro—excerpts........ 126, 133, 135 
PC eee rer 128 
SEHR CONE, TRIO hoc ccccscvesccecccacces 128 
VR CIO BEE Be ccccccccetcscsceecceoce 124 
Violin Sonata Nos. 22 and 24.............-.-. 128 
OFFENBACH 
Ge III oso 655 bo 555s cc cexcscsass 137 
PADEREWSKI 
DE Reet ecuceeadedecdicnesdcercesesnscess 137 
PEDRELL 
Danzas of the Three Captive Princesses........ 129 
PICK-MANGIAGALLI 
Notturno Romantico—Waltzye............5+ 126 
POPPER 
POD eb hac cewasccendeccccnesescnecccs 130 
PROKOFIEV 
CC A CCE TELE CCC TCT E OCC CTCL - 1% 
Violin Concertos Nos. 1 and2.........-----+- 124 
PUCCINI 


La Boheme—ex 


134, mono 134, 135, 138, 139 
La Fanciulla del 134 


te 
est—excerpt yr (mono also). 


Madama Butterfly—excerp 
Manon Lescaut—excerpt 
Tosca—excerpt% (mono 





Turandot—excerptsye ........ 
RACHMANINOV 
Isle of the Deady ..... aceeaaes scesccecessee EE 
Piano Concerto No. 27h......-..+.++ eacecaaeaa 126 
RAVEL 
Alborada del graciosoyy........... - 122, mono 126 
Daphnis et Chloe Ne IO. Bac ccaccecececectas 
Ma Mere L’Oye Suiteyxr........ 127 mono, 127 
Pavane pour une infante Peay 125, mono 138 
Rapsodie Espagnoleye ...........-. » mono 126 
Valses nobles. et of contimmantaien gaccseuccncuas 
RESPIGHI 
Pini di Roma.......... daedadians otanneecias 126 


RIMSKY-KORSAKOV 
Russian Easter Festival Overture... .4%¢125, mono 127 


RODRIGO 
Guitar Concertoye (mono also)............-++. 122 
ROSSINI 
yA Barbiere di J nen gga ic dawntasanaae - 138 
La Cenerentola: a atacchinedecssaeeda - 135 
Le Comte Ory—excerpt...-..-.-.0++seeeeees - 135 
L' Italiana in Algeri Sate Saaeusscacesee 126 
William Tell—excerptsye ...... 137, mono 127, 135 





120 
ROUSSEL Page 

SS igo cosecustvanxena wane ee 127 
SAINT-SAENS 

PO + <). cece iieheanchineehew Gun 126 

Omphale’s Spinning Wheel (mono also)...... 127 

The Nightingal and the Rose ...............- 133 

Samson and Delilah—excerpts............ 134, 139 
SCHUBERT 

a NESS ey ee er eh ae ener a 130 

BAOIED SERIE TIDUCE occ on cessor sas eaeeees 133 

Violin Gonata Bo. &, “Due” .... 2.0 cccccccces 135 
SCHUMANN 

eer eer rere er 130 

Frauenliebe und Leben ............sccccceecs 131 

RPO — TROD BOOGIE. 6 oc occ ccccccvcseccecee 133 

ee ee eee 125 

rrr ree 125 
SCRIABIN 

a 
SHAKESPEARE 

re re 136 

a rn 136 
SIBELIUS 

PR kG cuu seni vasuns.+ceeeekheeesaennhe 127 

MEE SEED 5h ikcassevessih neve ohercehsooense 126 
SMETANA 

Bartered Bride—excerpts................ 137, 138 
STRAUSS, JOHANN II 

Die Fledermaus—excerpts .............++ 127, rend 

Tales from the Vienna Woods ................ 

IEE, osc sasunawtss eens coscbene er 133 
STRAUSS, RICHARD 

Lieder—Hans Hotter...............020200008 133 

PE II oie nse bk ds casio na cess 131 

STRAVINSKY 

L’Oiseau de feu—Suiteye .......... cee ee eee 121 
SUPPE 

ee ee 133 

Light Cavalry Overture. . 15 

SOND ND URINE «ccc ccceccccvsrecsce 138 
SULLIVAN 

ND onto 5 osnsneseasaN sean en 137 

TE, 66ct ates nduesben0s900bne es 137 

Pirates of Penzance—excerpts................ 137 
TCHAIKOVSKY 

EE aah ya sosk ceo besueenaaes 127 


Piano Concerto No. ly& .......... 125, sees 138 
Quartet in D major—Andante Cantabileye - - 





Romeo and Juliet Fantasy Overture. . 127 

Swan Lake—Waltzyy............... 138 

Ee errr 126 
TURINA 

IT onc nck csctadivewetonceeee 137 
VECSEY 

Le Vente> temo Ols0) ......... 62 csccvevcvescce 135 
VERDI 


Aida—excerptye (mono also)................. 
La Forza de] Destino—completey . 
The Little Chimney Sweep... ...0.ccccccosecces 


Rigoletto—excerpt x (mono also)............. 134 

DR PERV BEOIIE «005.006 00:02 oe cscs eensecs 139 
VIVALDI 

Ok ee 125 

Mandoliu’s Concerto, P.184................00 123 
WAGNER 

Die Meistersingers von Nurnberg—excerpts 126, 4 

Did WalkUre—SEOMP 6.0.0. cee sescccsces 
WALDTEUFEL 

ON eee eee 138 
WALTON 

ND scies ce ekivenuicesesesedhssbow 121 
WEBER 

EnVitetion Go TS WARS 6..6.cik csc sic cesses 126, od 

ee eer ee 
WOLF 

Tdotlor—Sians HOO... 6. :c vice viene sissies sssws 133 
WOLF-FERRARI 

Jewels of the Madonna—Intermezzoy......... 126 
COLLECTIONS 


Brass Band Music—Munn and Felton’s Band... 138 
Glyndebourne—Memories of the First Twenty- 

PU MUMED « vscbbnd cot bevinins dbnipin se ahenne 
Historical Records—Jussi Byorling ............ 
Historical Records—Beniamino Gigli. 
Historical Records—Dinu Lipatti..... 
Historical Records—Giusepre de Luca 
Historical Records—John McCormack . ; 
Historical Records—Heddle Nash............. 





Historical Records—Sergei Rachmaninov/Fritz 
er rer rere rer re 
Irish Songs—Eileen Donaghy................. 138 
Irish Songs—Maureen Hurley ................ 137 
Military Band Music—Regimental Band and 
Pipes of the Black Watchyxe................ 137 
Military Band Music—Scots Guards........... 137 


Viennese Dances, Yolume 2—Henry Krips ..... 137 
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ANALYTICAL NOTES 
By AND FIRST REVIEWS 


ROGER FISKE ‘ 
MALCOLM MACDONALD 


ANDREW PORTER . ALEC ROBERTSON 


datas 


indicates a stereophonic recording 


ORCHESTRAL 


BEETHOVEN. Marches{: No. 1 in 
F major; No. 2 in C major; No. 3 in 





F major. Sextet in E flat major, 
Op. 71. Octet in E flat major, 
Op. 103. Rondino in E flat major, 


Op. Posth. London Baroque 
Ensemble conducted by Karl Haas. 
Pye Mono CCL30133 (12 in,, 
28s. 9d. plus 9s. 4d. P.T.). Item 
marked { previously available on 
CEC32027 (11/58). 

The opus numbers, an accident of 
publication, are extremely misleading; 
these pieces, like nearly all Beethoven’s 
wind music, date from his early years. The 
Elector at Bonn maintained a wind octet as 
part of his establishment, and Beethoven 
produced his Op. 103 at that time almost 
certainly with no intention beyond that of 
merely adding something to his colleagues’ 
repertory—remarkably successfully, as it 
happens. (And in at least one respect 
prophetically: the fierce one - in -a- bar 
scherzo is carefully marked in the score 
‘‘Menuetto”’ by way of eyewash, just as that 
of the First Symphony was to be, years 
later). 

The Sextet came a little after the Octet, 
during early Vienna days. The exclusion 
of oboes, leaving only a pair each of 
clarinets, horns, arid bassoons, leads to a 
smoother sound than that of the larger 
ensemble, but sometimes also to a more 
turgid one. Nevertheless the music itself is 
highly agreeable, after the pattern of, say, 
the early piano sonatas, and together with 
the Octet is a most useful addition to the 
recorded repertory. 

The music on the disc is completed by the 
Rondino, another early work for wind octet 
with, for its date, an exceptionally poetic 
coda for muted horns; and by the three 
early and effervescent marches for small 
military band already available (together 
with three small-orchestra waltzes) on the 
Pye EP CEC32027. Like that older disc, 
the newer displays everywhere wind playing 
of the highest order, gentle and strong by 
turns, and balanced with care throughout. 
Just once or twice one might wish to clear 
the air somewhat for the clarinets (or even 


TREVOR HARVEY . 
WILLIAM S. MANN. 


PHILIP HOPE-WALLACE 
JEREMY NOBLE 
LIONEL SALTER . DENIS STEVENS 


the oboes) by restraining the bassoons a 
little; but the horns, more intrinsically 
dangerous, never in fact obtrude, and from 
time to time illuminate the Octet with rapid 
arpeggios of E flat of a startling clarity to be 
expected more from a first-class pianist. 
Like the playing, the recording of this happy 
disc is everywhere very good indeed. 
M.M. 


BEETHOVEN. Symphony No. 5 in 
C minor, Op. 67. Consecration of 
the House Overture, Op. 124. 
Berlin Philharmonic Orchestra 
conducted by Lorin Maazel. D.G.G. 
Mono LPEM19172 (12 in., 25s. 9d. 
plus 8s. 44d. P.T.). Stereo: SLPM 
138008 (3/59). 

This mono version of a stereo issued some 
time ago seems to me considerably inferior 
in sound, more so than it should be, and 
lacking a great deal of brilliance of tone. In 
particular, the second side sounds tired, 
especially from the violins. Against that, 
the reproduction of soft playing is exception- 
ally good; but—my suspicions are now even 
stronger—if the violins at the end of the 
scherzo aren’t artificially kept back I would 
eat my hat if I ever wore one, for they sound 
not only incredibly soft but extraordinarily 
remote. 

As to the performance, I must have been 
in a charitable mood when I first reviewed 
it. Anyway, I described it as a young man’s 
Beethoven, as by someone evidently eager 
to make this the best Fifth Symphony on 
record. But even a young man, if he is to be 
considered seriously as a conductor, should 
not indulge in such lapses of taste as the 
vulgar “‘carry-over” of the horns between 
bars 6 and 7 of their opening theme in the 
scherzo; nor should anyone with anything 
of an ear force the strings to dig into 
sforzando notes so that more than one note 
is heard—as at around bar 180 in the first 
movement. 

As for the interpretative “‘points”, they 
are legion and you will find them at their 
worst in the slow movement. The Berlin 
Philharmonic plays well for most of the 
time, but there are moments when they are 
at less than their best and I’m not sur- 
prised; fine orchestral players the world 
over get tired of this sort of treatment of a 
great and perhaps over-familiar classic. 
And after being given the full treatment, 
how less great a work it sounds than when a 
truly great conductor handles it. T.H. 





STEREO RECORDS 
see pages 145-150 of this issue 
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PHILHARMONIA ORCHESTRA 
Symphony No. 3 in E flat (‘Rhenish’) 
Schumann 

RE-ORCH. MAHLER 


‘Manfred’ Overture 


33C0X1662 


PHILHARMONIA ORCHESTRA 


my _ * Daphnis ét Chloe'—Suite No. 2 
i , é Ravel 
ten : “*Carmen'—Suite No. 1 
, Bizet 
P pa '* i ‘Pini di Roma’—Symphonic Poem 
& ; me ia cement 


Respighi 


33CX1663 


PHILHARMONIA PROMENADE ORCHESTRA 
Viennese Dances, Vol: 2 

A Selection of Viennese Waltzes by 
Ziehrer, Gungl, Ivanvovici, 

Lanner and Lehar 


33$X1167 


PHILHARMONIA ORCHESTRA 


. ; conducted by Alceo Galliera 
: ° of Concerto No. 2 in G minor 
vi : Prokofiev 
, ciate Conducted 6y Otstrak) 
; aa sagen Concerto No. 3 in G, K.216 
ee , Be 


(CADENZAS BY DAVID OISTRAKH) 


33CX1660 








HANS GERALD 
Lieder Recital No.2. § eon ; 
A selection of songs by Schubert, @ 4 - he? : 
Schumann ,Richard Strauss, § : “ PTT 
Wolfand Loewe @ ; : 
33CX1661 3 “ . ae 


(All these records available from September 4th) 


(Regd. Trade Mark of 
Columbia Graphophone Co. Ltd) 
333 R.P.M. LONG PLAYING RECORDS 
E.M.lI. Records Limited, 8-11 Great Castle Street, London W.1 
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33} R.P.M. L.P. RECORDS (12 inch) BLP 11462 


VIOLIN CONCERTO IN A MINOR . BACH 

VIOLIN CONCERTO IN E MAJOR ove soe ... BACH 

CONCERTO FOR TWO VIOLINS AND STRING ae 
B 


REINOLD BARCHET, VIOLIN . GUIDO VAN DER MUEREN, VIOLIN 
SUDWESTDEUTSCHE KAMMERORCHESTER 
CONDUCTOR: FRIEDRICH TILEGANT 


f 


CARMEN: GEORGES BIZET (IN GERMAN) BLP 11464 
CARMEN: SONJA DRAKSLER MERCEDES: MARGARETHE S/JOSTEDT 
MICAELA: HANLIE NIEKERK DON JOSE: WALDEMAR KMENTT 
FRASQUITA: URSULA SCHIRRMACHER ESCAMILLO: THOMAS KRAUSE 

VIENNA VOLKSOPER CHORUS AND ORCHESTRA 

CONDUCTOR: ARGEO QUADRI 


333 R.P.M. L.P. RECORDS (10 inch) BMP 3357 


DIE FLEDERM 4US: JOHANN STRAUSS (IN GERMAN) 
SARI“ BARABAS—EVA-MARIA GORGEN 
ROS] SCHWAIGER—CARL HOPPE 
WALTER KREPPEL—HENDRIKUS ROOTERING 
KURT WEHOFSCHITZ 
BAYERISCHEN STAATSOPER CHORUS AND ORCHESTRA 
CONDUCTOR: CARL MICHALSKI 


* 


TILL EULENSPIEGELS: RICHARD STRAUSS 
DON JUAN: RICHARD STRAUSS 

RADIO FRANKFURT SYMPHONY ORCHESTRA 
CONDUCTOR: OTTO MATZERATH 


BMP 3354 


e%s 

TSCHAIKOWSKY “ye 

CAPRICCIO ITALIEN 

CONDUCTOR: WOLFGANG SAWALLISCH 
RIMSKY-KORSAKOV 

RUSSIAN EASTER FESTIVAL OVERTURE 

BERLIN RIAS SYMPHONY ORCHESTRA 

CONDUCTOR: GEORG SEBASTIAN 


ae 


‘sFERRUCCIO TAGLIAVINI SINGS” 
VIENNA VOLKSOPER ORCHESTRA 
CONDUCTOR: NINO VERCHI 


BMP 3355 


BMP 3359 
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BEETHOVEN. Symphony No 5 in 
C minor, Op. 67. Egmont Over- 
ture, Op. 84. Suisse Romande 
Orchestra conducted by Ernest 
Ansermet. Decca Mono LXT5525 
(12 in., 28s. 9d. plus 9s. 43d. P.T.). 
Stereo: SXL2003 (10/58). 

Of the two performances of this symphony 
I have just heard (the other was Maazel’s) 
I prefer this by far, for it is a straight- 
forward, unmannered account that allows 
Beethoven to speak for himself without the 
conductor constantly butting in to under- 
line this, bring out that, and make all he 
can of every passage. Yet it is not the 
greatest performance on records. ‘The weak 
movement is the first, where the energy is 
nervous rather than truly strong and where 
the treatment of the second subject (easier 
in speed) makes that theme feel as if it 
doesn’t quite belong to the rest of the 
movement; and there are other places (that 
of the alternating string and wind chords, 
for example) where the same uncomfortable 
effect is made. The finale, too, while it 
maintains a steady rhythm also sometimes 
loses sheer power. 

It is all exceedingly well played and most 
thoroughly prepared, yet somehow the 
illumination of a really great Beethoven 
conductor is missing, the spiritual experi- 
ence is not really very deep. The sound, 
with the top a little cut, is excellent and I 
liked this rather better than I did that of 
the stereo version. But I cannot recommend 
the record above Klemperer (Columbia 
33C1051), Cluytens (H.M.V. ALP1637) 
and Boult (Top Rank XRC6003), to name 


my own favourites. T.H. 


BERLIOZ. Overtures. Le Carnaval 
Romain: Benvenuto Cellini: Béatrice 
et Bénédict: Le Corsair. Hungarian 
March from “La Damnation de 
Faust’’. Paris Conservatoire 
Orchestra conducted by Jean 
Martinon. Decca Mono LXT5517: 
¥%Stereo SXL2134 (12 in., 28s. 9d. 
plus 9s. 44d. P.T.). 

These are vital performances, illuminated 
by a rhythmic address which does not rely 
only on speed for its effect. Berlioz, in con- 
sequence, springs to life, helped by very 
good instrumental playing in nearly every 
department: the cor anglais handles his 
solo in Carnaval Romain most beautifully, the 
strings sing their tunes gloriously every- 
where. Even the brass are steady most of 
the time; the horns do relapse once into an 
unhappy nervous wobble in Beatrice and 
Benedict, but it is a curiously isolated 
phenomenon. 

The recording is everywhere splendid, 
without exception; brilliant, clear, and 
rich. If the magical entry of the quiet per- 
cussion in Carnaval Romain does not come 
off. it is not because of a recording defect but 
because everybody else in the orchestra is 
already playing too loudly; and anyway 
percussive amends are made in the Hun- 
garian March, where the soft boom of the 
bass drum sounds really splendid. There is 
nothing to choose between stereo and mono 
versions of the disc; both are highly 
recommendable. M.M. 
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*BIZET. Jeux d’enfants—Suite. 

*%RAVEL. Ma Mére POye—Suite. 

%STRAVINSKY. L’Oiseau de Feu— 
Suite (1919). Philharmonia 
Orchestra conducted by Carlo 
Maria Giulini. Columbia Stereo 
SAX2279 (12 in., 30s. plus 9s. 9d. 
P.T.). Mono: 33CX1518 (4/58). 

When I reviewed the mono version of 
this record last April I pointed out that 
Giulini’s approach to the Stravinsky was 
really too warm and Mediterranean. 
Listening to this stereo version I was still 
more conscious of it, simply because I had 
been listening to the composer’s own version 
shortly before. Giulini gets wonderful 
playing from the Philharmonia, but his 
insistence on curving every phrase is con- 
trary to Stravinsky’s style, even at the early 
date when Firebird was written. 

To a less extent the same thing applies to 
the two French works, but the quality of 
the sound is superb—spacious and clear, but 
perfectly comfortable—and this will pre- 
sumably be most people’s first considera- 
tion. 

(Three extracts from Giulini’s Firebird, 
Danse infernale du roi, Berceuse and Finale, 
are now available on EP: mono SEL1635 


and stereo ESL6262.) j.N. 
*BIZET. Jeux d’Enfants—Suite. 
Royal Philharmonic Orchestra 


conducted by Vittorio Gui. H.M.V. 
Stereo RES4252 (7 in., 11s. plus 3s. 7d. 
P.T.). Mono: 7ER5111 (1/59). 

The mono version of this disc was 
announced as played by the Glyndebourne 
Festival Orchestra which, as R.F. remarked, 
was presumably the R.P.O., a fact which 
H.M.V. now admit. And very good playing 
it is, too, with the quick pieces coming off 
particularly well. Gui gets beautifully 
rhythmic and sparkling performances and 
if the slow pieces are a little sentimentalised, 
I for one don’t greatly mind. It is an 
admirable version of this delightful Suite, 
as good to hear in stereo as it was in mono. 

FE. 


*BIZET. L’Arlésienne—Suites Nos. 1 
and 2. Carmen—Suite No. 1. 
Philharmonia Orchestra conducted 
by Herbert von Karajan. Columbia 
Stereo SAX2289 (12 in., 30s. plus 
9s. 9d. P.T.). Mono : 33CX1608 (3/59). 
R.P.O., Beecham (2/569) ASD252 

For all that the Beecham record of the 

L’ Arlésienne suites is such a favourite of mine, 

there is no doubt that this Karajan per- 

formance is in its way of the highest class too. 

It is often very different, even in a basic 

matter like speed, the speed chosen for 

Carillon, for example, where Beecham swings 

the bells slowly, Karajan quite quickly (but 

don’t Continental bells toll heavily rather 
than briskly?); and in subtler ways of 
interpretation the differences are as great. 

But Karajan gets beautiful and brilliant 

performances, superb playing from the 

Philharmonia and a first-rate recording. 

And what may well sway the choice, there 

is the Carmen Suite of four extra pieces on 

his disc, a remarkable amount of extra 
music. (It consists of the Prelude and the 

Entr’actes to the other Acts.) 
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If I say that the recorded quality of this 
record is even better than the Beecham, that 
is not to say that the Beecham will dis- 
appoint. The same is true of the difference 
between the Karajan stereo and mono, 
where the stereo is only just that bit more 
“sorted out”, more vivid and true. In 
making a choice between Karajan and 
Beecham you can, in fact, reasonably not 
worry about their sound—unless you put 
hi-fi before music. 

(Three extracts from Karajan’s 
DL’ Arlésienne Suite No. 1, Prélude, Adagietto 
and Carillon, are also available on a stereo 
EP, ESL6257.) T.H. 


BLOCH. Schelomo—Hebrew Rhap- 
sody. 
WALTON. °*Cello Concerto. Gregor 


Piatigorsky (’cello), Boston Sym- 
phony Orchestra conducted by 
Charles Munch. R.C.A. Mono 
RB16027 (12 in., 28s. 9d. plus 9s. 44d. 
P.2.). 

First of all I must say how glad I am that 
Walton’s ’Cello Concerto is at last available 
on records in this country. I don’t think 
that it is an entirely successful piece: in the 
first and second movements he manages to 
give a convincingly fresh treatment to 
material that has fascinated him ever since 
the Viola Concerto of 1928-9, but I am more 
than ever sure that the third movement is 
broken-backed; it is in the form of varia- 
tions-plus-coda, but the two longish passages 
for the solo ’cello do not keep the argument 
going, and there is no inevitability about the 
return of the main theme from the first 
movement, only a feeling that Walton could 
not think of anything better. Nevertheless 
it is an accessible work by a distinguished 
composer, and the British public should not 
have had to wait so long for a recording of 
it that has been available for some time in 
America. 

Unfortunately I have to modify this 
welcome straightaway with a complaint 
about the recording—a complaint that I am 
getting as tired of making as I am sure you 
are of reading. Piatigorsky is throughout 
made to sound as close to us as he would be 
to the conductor in the concert-hall, and 
the result is a completely unnatural balance 
between soloist and orchestra. It is not that 
we don’t want to hear the details of Piati- 
gorsky’s magnificent playing; they are well 
worth listening to, and I am sure that 
professional ’cellists will be torn between 
envy and admiration at the masterly way he 
deals with the technical difficulties Walton 
has provided for him. But neither this 
concerto nor Schelomo on the other side is a 
mere display piece. To over-emphasise the 
soloist’s contribution in this way ruins the 
continuity of the musical argument, and I 
am driven to the conclusion that whoever 
agreed to this microphone-balance had no 
real understanding of the music. 

Against these mechanical faults (and one 
or two others, such as obvious tape-joins 
and changes of level) must be set the quality 
of the performance, and as I have already 
suggested, Piatigorsky is almost beyond 
praise. It was he who commissioned this 
concerto in the first place, and he gives the 
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impression of loving every note of it. The 
orchestral playing is also technically as good 
as one would expect, and if there is a certain 
lack of sensuous warmth about it this 
may well be the fault of the recording. 
Schelomo demands the very greatest intensity 
from the strings at climaxes, and that is 
certainly what we get here. All in all, then, 
this is a record that is well worth having for 
the sake of the music and the performance, 
but one that could have been much more 
pleasing to listen to. J.N 


BRAHMS. Symphony No. 2 in D major, 
Op. 73. Minneapolis Symphony 
Orchestra conducted by Antal 
Dorati. Mercury Mono MMA11049 
(12 in., 28s. 9d. plus 9s, 44d. P.T.). 

The finale goes splendidly, with a 
vigorous drive which leads it without 
hesitation to a suitably triumphant con- 
clusion. But the vigorous drive is not 
restricted to the finale, and on the way 
there you would not at all points guess this 
to be the most lyrical of all the Brahms 
symphonies—the Allegretto, in particular, 
seeming somewhat on the hard-driven side. 

It is of course a reasonable point of view, 

and the reading as such should give much 

pleasure not only to those listeners who 
regularly share the point of view but also to 
those willing to share it occasionally. Yet 
some easement, for all concerned, might 
possibly have been found in seeking a 
warmer quality of string tone; and would 
quite certainly have been found with an 
altogether more sympathetic quality of 
oboe-playing—the hard-heartedness in 
evidence here is altogether out of context. 

To the tonal side of things the recording 
may contribute; it is sharp and clear, 
lending much to the orchestra’s qualities of 
brilliance and attack, less to its qualities of 
beauty and repose. Perhaps Dorati is right 
and beauty and repose should be soft- 
pedalled in Brahms; in that event this 
record ought to rank highly, for within its 
chosen style it has very many good qualities 

indeed. M.M. 


BRUCH. Scottish Fantasia, Op. 46. 
MENDELSSOHN. Violin Concerto in 
E minor, Op. 64. Campoli (violin), 
London Philharmonic Orchestra 
conducted by Sir Adrian Boult. 
Decca Mono LXT5453: Stereo 
SXL2026 (12 in., 28s. 9d. plus 9s. 44d. 
Wy ee 
Three years’ experience of English life as 
conductor of the Liverpool Philharmonic 
caused Bruch to choose a Scottish Fantasia 
for his contribution to the national scene 
(with, incidentally, a Spanish violinist, 
Sarasate, for its first presentation). The 
tunes are in many cases authentic, as their 
east declares even to a listener unfamiliar 
with them. Authentic, too, is the sound of 
the harp, playing no effete French flourishes, 
but instead a steady flow of restrained Celtic 
twangs by way of accompaniment. But 
above this, and above those solemn 


Teutonic trombones, is Campoli playing 
the tunes themselves and their elaborations; 
and this surely makes an agreeable sound, 
whether an authentically Scottish one or no. 
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Good recording, of course, helps the very 
good performance along into making this 
happy sound in the Bruch. But the 
familiarity of the Mendelssohn allows a 
more critical view of the recorded sound to 
be in place; and this view discloses that the 
orchestra is really rather substantially too 
far in the background. Campoli plays most 
beautifully—the finale, in particular, is 
accurate and brilliant in the extreme—but 
he is allowed too great a prominence. On 
the first appearance of the first movement’s 
second subject, his bow-control on that 
long-held low G excites admiration—but 
the listener should instead have been 
enjoying the clarinet’s tune. In the intro- 
duction to the finale solo violin is answered 
by solo violin and orchestral firsts in unison; 
but here the overpowering strength of the 
solo line makes the two sounds _indis- 
tinguishable. The tuttis themselves, too, 
could usefully have been clearer and more 
brilliant. 

It is the solitary shortcoming in an 
otherwise first-class record. The body of 
orchestral sound seems a trifle fuller and 
warmer in the mono version than in the 
stereo, but there is very little in it. Either 
way the Bruch is outstanding, and the 
Mendelssohn distinctly competitive. M.M. 


*DEBUSSY. Images: No. 2, Ibéria. 

%RAVEL. Valses Nobles et Senti- 
mentales. Alborada del gracioso. 
Chicago Symphony Orchestra con- 
ducted by Fritz Reimer. R.C.A. 
Stereo SB2044 (12 in., 28s. 9d. plus 
9s. 43d. P.T.). 

Previous records have given us a very 
clear impression both of the Chicago 
Symphony Orchestra’s virtuosity and of the 
genuinely musical ends to which Fritz 
Reiner directs it; the record under review 
certainly lives up to expectations. None of 
the current versions of Jbéria, not even 
Paul Paray’s with the Detroit Orchestra, 
presents such scrupulously accurate 
playing of Debussy’s notes. This is a 
notoriously difficult score to balance satis- 
factorily, and Reiner manages it with 
immense skill and sensitivity—though of 
course the stereophonic recording gives it an 
edge over its competitors. The only thing I 
am not quite happy about is the rather over- 
languid tempo that Reiner adopts for the 
middle section, Les Parfums de la Nuit. The 
title certainly suggests languor, and Debussy 
marks the movement lent et réveur (slow and 
dreamy), yet it is worth noting that his 
metronome-marking is quaver 92; by 
taking it much slower than this Reiner 
blunts the fine edge of Debussy’s sensuous- 
ness and comes perilously close to senti- 
mentality. He also makes the magical 
transition into the last movement, Le matin 
d’un jour de féte, more difficult, but once it 
gets going this is a display of quite stagger- 
ing orchestral virtuosity. 

My feelings about the Ravel performances 
on the other side are much the same; 
virtuosity and sensitivity are the overriding 
impressions, shadowed only by some rather 
slow tempi for one or two of the waltzes in 
Valses Nobles. Is this perhaps a rather 
Germanic way of looking at French music? 
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Maybe, but only the purest of Debussy.n 
purists are likely to object. 

The recording is very well balanced, with 
little of the bass-constriction I have noticed 
on some R.C.A. discs. The general level is 
fairly low, however, and this means that 
tape-hiss tends to become obtrusive in the 
quieter moments, 


FALLA. Nights in the Gardens of 
Spain. Gonzalo Soriano (piano). 

RODRIGO. Guitar Concerto. Narciso 
Yepes (guitar). Both with the 
National Orchestra of Spain con- 
ducted by Ataulfo Argenta. Decca 
Mono LXT5492: Stereo SXL2091 
(12 in., 28s. 9d. plus 9s. 43d. P.T.). 

This coupling has long been a Decca 
success, so much so that they remade both 
titles with the same artists, luckily before 
Argenta’s untimely death in January 1958, 
There is no need for much comment on the 
performances themselves. The guitar con- 
certo is a most attractive piece, delightfully 
played : while as to the other, I have always 
thought Soriano’s the most poetical and 
satisfying interpretation. 

The difference in quality between the 
sound of the old and new mono versions (the 
older is now deleted) does not strike me as 
very great, but there is a considerable 
difference between the new mono and stereo 
versions. In both works the solo instrument 
is more clearly focused on the stereo disc, 
the guitar being particularly vivid. He, the 
guitarist, is indeed rather near, but since 
we are used to hearing guitars amplified, I 
found that didn’t much worry me. But at 
the start of the slow movement I thought his 
accompaniment to the cor anglais solo 
overloud (more so than in the mono 
record) : and there is one other place where 
the mono record is better balanced, at the 
woodwind entry soon after the start of the 
guitar concerto. 

This is an attractive issue, mono or 
stereo. Given the choice, I would choose the 
stereo because of the vivid recording of the 
solo instruments. TFA. 


FRANCK. Symphony in D minor. 
French National Radio Orchestra 
conducted by Sir Thomas Beecham, 
Bart., C.H. H.M.V. Mono ALP1686 


(12 in., 30s. plus 9s. 9d. P.T.). 
French Nat. R.O., Cluytens (9/53) 88CX1064 
V.P.O., Furtwangler (4/54) LXT2905 


N.B.C. S.O., Cantelli (2/55) ALP1219 
Bamberg S.O., Lehmann (5/55) DGM18188 
a Ormandy eee) ABR4048 
Detroit S.0., Paray 6/57) MRL2511 
Boston S.O., Munch (1/58) RB16036 


Philharmonia, Giulini (2/59) 88CX1589 
This is the sort of performance of which 

I should prefer just to say that I enjoyed it 
immensely and to leave it at that. But 
readers will expect me to tell them a bit 
more about it and so I shall have to try to 
explain why I like it so much. Well, there 
are a great many reasons for my pleasure, 
but the one that made the experience as a 
whole so satisfying was Beecham’s judge- 
ment all the way through, his judgement of 
speeds and of all the speed variations that 
occur in each movement. There must be 
more slowings-up in this symphony’s first 
movement than in any other ever written 
and it can easily give the impression of 
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perpetually seeming to get going, only to 
collapse yet once again. With Beecham it 
never collapses, even though he allows 
himself plenty of latitude; each movement 
comes off most satisfyingly as a whole. 

I need hardly add to this any account of 
the other qualities we have come to expect 
from Beecham, the artful touches here and 
there, the lovely shaping of phrases, the 
warmth and humanity, the ability to make 
the orchestra play better than they ever 
thought they could. The French Radio 
Orchestra has great qualities, though it is 
not quite the R.P.O.—or perhaps it isn’t 
as at home with Sir Thomas. I suppose we 
must blame the Inland Revenue rules and 
regulations for creating a situation whereby 
so great a British artist cannot live in his 
own country long enough each year to 
record all the works he wants to, without 
forfeiting large sums of money. Fortunately 
for us, Sir Thomas is an ardent recorder 
and the French orchestra plays all out for 
him. 

Of earlier records I would only consider 
Paray’s worth comparing with this, for 
Paray also has the feel of Franck’s music in 
his heart. These are surely the two to 
hear. T.H. 


*HANDEL. Royal Fireworks Suite 
(arr. Harty) : Overture; Alla Siciliana; 
Bourrée; Minuet. Royal Philhar- 
monic Orchestra conducted by Paul 
Kletzki. Columbia Stereo ESL6251 
(7 in., 11s. plus 3s. 7d. P.T.). Mono: 
SEL1576 (5/58). 

This little stereo disc, like its mono 
predecessor, breaks the Siciliana movement 
between the sides, which, if it has to be, 
suggests that the Suite would be better 
placed on one side of a 10-inch disc; it 
really is tiresome to have so short a piece 
split in half. That apart, the sound, while 
quite adequately good, is not the brightest, 
clearest stereo I have heard; in full 
orchestral passages one is conscious that 
this is indeed recorded sound. 

‘ The playing is highly romantic in the 

slow pieces (but then, Harty’s arrangement 

encourages that approach) and the really 
outstanding thing is the R.P.O.’s superb 
woodwind in the Bourrée. gy > 


HANDEL. Organ Concertos, Op. 4. 
No. 1 in G minor: No. 2 in B flat 
major: No. 3 in G minor: No. 4 in 
F major: No. 5 in F major: No. 6 in 
B flat. major. E. Power Biggs 
(organ), London Philharmonic 
Orchestra conducted by Sir Adrian 
Boult. Philips Mono ABL3260-1 
(two 12 in., 60s. plus 19s. 6d. P.T.). 
Recorded on the organ at Great 
Packington Church, Warwickshire, 
England. 

Kraft, Stuttgart P.M., Reinhardt (12/52) PL7132 

In 1749 Handel designed a small two- 
manual organ for his friend Charles Jennens, 
who some years previously had put together 
the libretto of Messiah. Jennens then lived 
at Gopsal Hall in Leicestershire, and there 

's a legend that Handel wrote the famous 

nymn-tune “Gopsal” for performance on 

-his very instrument. When Jennens died 

the organ passed to his cousin, the Earl of 


The GRAMOPHONE 


Aylesford, whose descendents still own it, 
and it is now in the private chapel of the 
Aylesford estate at Great Packington, half 
way between Birmingham and Coventry 
(or “in the Forest of Arden”, as the sleeve 
more poetically puts it), Power Biggs is 
much to be commended for searching out 
an organ on which Handel actually played 
on which to record his concertos, though the 
“discovery” of the organ is somewhat offset 
by the fact that Thurston Dart broadcast a 
Handel organ concerto from Great Packing- 
ton a good two years ago. The difficulties 
of recording were formidable. The chapel, 
a squat, rather ugly, building of a later date 
than the organ, stands in the middle of 
broad parklands and there is not another 
house within sight of it; and no electricity 
within sight either. Furthermore the organ 
is pitched a tone lower than is usual today, 
and at the last moment all the pipes had to 
be rushed to London to be fitted with 
“sliders” so that they would accord with the 
orchestra. Hand-blowing proved too noisy, 
and a cable was run a very long way so that 
an electric blower could be installed. 
Conditions must have been very different 
from those that obtain in recording 
studios, and it is not altogether surprising 
that the quality of the discs is not up to the 
highest standards. Some of the tapes 
seem noisy, markedly so in V. Intonation 
is slightly astray here and there, for 
instance in the second movement of II and 
the finale of III. Balance is decidedly 
astray in III (solo ’cello much too distant) 
and VI (flutes too prominent), though for 
the most part the balance between organ 
and orchestra is good. Attempts at 
eighteenth century style do not go far 
enough; the music, both the soloist’s and 
the orchestra’s, cries out for more trills, 
and even some of those suggested jlong ago 
in Chrysander’s Handel Society edition 
are omitted. The first movement of II 
should be double-dotted, and so should 
certain other passages. Orchestra and 
soloist should surely have phrased the 
main tune in the first movement of IV in 
the same way. 

But these are not very important failings. 
What matters is that this organ makes the 
right sort of noise, the authentic Handelian 
noise, and Power Biggs and Sir Adrian 
Boult have, at least, made a shot at the 
authentic style. The Richter recording 
(of Nos. 1-4) which I reviewed in June 
was gayer but many people will prefer an 
English instrument for these English con- 
certos. I have perhaps said over-much 
about the technical failings. Considering 
all things the quality is surprisingly good, 
and the failings are not going to spoil the 
pleasure of any but the most musico- 
logically-minded. These two discs could 
have been better, but they are very worth- 
while as they are. R-F. 
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HASSE. Mandoline Concerto in G 
major. 
VIVALDI. Mandoline Concerto in 


C major, P.134. Caecilia Man- 
doline Players conducted by Wessel 
Dekker. Philips Mono ABE10100 
(7 in., 11s. plus 3s. 7d. P.T.). 

Vivaldi Concerto: — 

Anedda, Virtuosi di Roma, Fasao/56) anpebne 

It had never occurred to me that Vivaldi’s 
concertos for mandoline could be intended 
for a mandoline band, and it still doesn’t 
seem very probable. I had always 
imagined that only the solo part was 
intended for the mandoline, and that the 
accompanying “orchestra” would consist 
of strings—though perhaps only one to a 
part. This is the way the Virtuosi di Roma 
play the Vivaldi concerto listed above, 
though with more than single players to 
each part, and it seems to me quite con- 
vincing. The Caecilia Mandoline Players 
on the new Archive disc twangle away 
gaily, but I can’t really believe that that is 
the sound Vivaldi had in mind—nor the 
younger Hasse, for that matter. 

Hasse is practically unknown today, 
but in the course of his long life (1699-1783) 
he won for himself the highest fame as a 
composer of operas. The little concerto on 
this disc is a pretty trivial item to get into 
the record catalogues, and I hope that 
Archive will make an effort to give us 
something more truly representative of 
Hasse’s music. J.N. 


MOZART, LEOPOLD. Toy Symphony. 
I Solisti di Zagreb conducted by 


Antonio Janigro. Top Rank Mono 
TR5002 (7 in., 5s. 3d. plus Is. 84d. 
P.T.). 

eaemin., Weldon ) SED55C9 


(6/54 
Vi Concert Orch., Kolesa (8/58) ABE10060 
Berlin Bach Orch., Gorvin (11/58) EPL30238 


It may be remembered that about 1956 
‘‘Haydn’s Toy Symphony” was discovered 
to be part of a six-movement Cassation by 
Leopold Mozart, the three surviving 
movements transposed up from G to G 
and materially rescored by an unknown 
hand. This news is at last getting round. 
Thus the Philips disc listed above has a 
sleeve attributing the work to Leopold 
though the label still attributes it to Haydn. 
The new Vanguard “Top Rank” gets it 
right on both sleeve and label, though in 
fact the work has been recorded in the 
anonymous dish-up. The playing as 
pleasantly clean, and the quality attractive; 
even so, I doubt if the disc has a great deal 
to recommend it. The first movement 
does not need all the repeats, and without 
them the whole work can be got on to one 
side—as in the excellent Philharmonia 
disc on which it is coupled with Sheep may 
safely graze. The new disc looks very 
cheap, but the Philharmonia version works 
out even more economical. The latter 1s 
also played with more humour, the cuckoo 
delightfully out of tune and two toy 
trumpets, as demanded in the edition I 
possess ‘‘As used at the Promenade Concerts, 
Covent Garden, under the direction of 
Mr. Frederid H. Cowen”; the new disc 
has only one trumpet. But if you really 

n 
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want Leopold Mozart’s version of these 
three movements, in the right key, with the 
right toy instruments and the enchanting 
original horn parts, then you will prefer 
the Berlin Bach Orchestra’s performance 
(with one of Leopold’s ‘Sleigh Rides” 
on the back); this is taken from the 
excellent full-size disc of the whole Cassa- 
tion, which is, of course, correctly labelled, 
with no mention of Haydn. Incredibly, 
this seven-inch reissue of the three move- 
ments is described as by Haydn and there 
is no mention of Leopold! R.F. 


%*MOUSSORGSKY. Pictures from an 
Exhibition. Philharmonia 
Orchestra conducted by Herbert 
von Karajan. Columbia Stereo 
SAX2261 (12 in., 30s. plus 9s. 9d. 
P.T.). Mono: (4/57) 33CX1421. 
Chicago S.O., Reiner (10/58) SB2001 

This performance and recording was 
extremely well received when it first 
appeared and should now gain a second 
welcome in stereo form. I confess I find 
a good deal of the music itself very dull 
and my interest lies more in the astonishing 
feat of Ravel’s  orchestration—this is 
wonderfully conveyed here. For this 
score you need above all a virtuoso orches- 
tra and a conductor distinguished for his 
orchestral imagination and the Phil- 
harmonia and Karajan are a_ perfect 
combination for it. The playing is just 
better than that of the rival Chicago 
players and Karajan appreciates the orches- 
tral possibilities rather more acutely than 
Reiner does. Comparison of the opening 
brass shows the superiority of this record, 
with its smooth playing and _ sonorous 
chording. There is a much more sensitive 
saxophone player in The Old Castle and a 
brilliant trumpet taking the role of 
Schmuyle. Moreover, the quality of sound 
is fully maintained right to the end of the 
second side, which I didn’t think the R.C.A. 
record quite did. 

Reiner’s was certainly a good perform- 
ance and it was well enough recorded. 
If I had acquired it I shouldn’t rush to buy 
another. But given the choice I should 
without doubt pick this Columbia. T.H. 


MOZART. Divertimento No. 17 in D 
major, K.334. Leningrad State 
Philharmonic Symphony Orches- 
tra conducted by Kurt Sanderling. 
Parlophone Mono PMA1055 (12 in., 
30s. plus 9s. 9d. P.T.). 

I beg to submit the following balance- 
sheet. 

Pro: 

(1) Mozart’s enchanting score—‘‘enter- 
tainment music” of unsurpassed quality. 
(2) Theastonishing virtuosity and unanimity 
of the Leningrad violin section playing a 
concertante solo part as one man—a feat 
recalling (and excelling) the famous massed- 
violin version of the Prelude to Bach’s 
E major Partita. 

Contra: 

(1) Two movements omitted entirely— 
the wonderful A major Adagio and the 
second Minuet. (2) An excessively high- 
pitch recording transposes the work from 
D major to E flat. (3) A full-size orchestra 
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is used. No one wants to be a purist about 
this, but Mozart’s light-weight divertimento is 
inflated into something totally different in 
character, and the decorative first-violin 
part is essentially for a solo player. (4) The 
very well-known first Minuet is slow and 
ponderous, its Trio elephantine. (5) The 
Andante is taken Adagio, making it appear 
interminable and, wrong-headedly, por- 
tentous. (6) There is an inappropriate 
nineteenth-century sentimentality in the 
first movement about the change to (what 
should be) the F major section and that 
section itself; and after slowing down, the 
picking-up of the tempo later is uncon- 
vincing. (7) The microphone balance is 
rather distant, and at the start of some 
movements very cloudy. 
Conclusion (E. & O.E.) : 

Stick to the stylish Vienna Octet record- 
ing on Decca (even if the strings are a bit 


“toppy’’). L.S. 


MOZART. (a) Violin Concerto No. 3 
in G major, K.216. 

PROKOFIEV. (6) Violin Concerto 
No. 2 in G minor, Op. 63. David 
Oistrakh (violin), Philharmonia 
Orchestra conducted by (a) David 
Oistrakh and (b) Alceo Galliera. 
Columbia Mono 33CX1660 (12 in., 
30s. plus 9s. 9d. P.T.). 

The Mozart is a delight. It is played with 
vivacity, with a lovely springy, crisp 
rhythm (especially striking in the first 
movement); and Oistrakh fulfils his double 
function completely successfully, with the 
utmost refinement and taste. Indeed, if as 
a conductor he can always produce results 
like these, I begin to wonder if he may not 
be wasted as a violinist—a slightly faster 
temno in one orchestral ritornello I suspect 
to be spliced in from another “‘take’’. 
However, since as a classical violinist he 
has such unparalleled purity of style, let’s 
hope the idea doesn’t occur to him. His tone 
in the Adagio—a heavenly movement, as 
Einstein says—is enough to move a hard- 
bitten critic to tears. Though Stern in his 
Fontana recording (up till now the pre- 
ferred version) had the advantage of a 
smaller orchestra, his own style was too 
glossy for my taste, and I have no doubt 
about preferring this new issue. 

Stern happens also to be Oistrakh’s rival 
in the Prokofiev (his recording is reviewed 
below); but in this case the positions are 
reversed. Admirable as he is as a classical 
player, Oistrakh seems altogether too un- 
moved, too wedded to his silkily smooth 
tone, to throw himself into Prokofiev’s high 
jinks—even in the emotional lyrical parts 
he remains rather detached, and as a 
consequence the performance seems a bit 
paler. This impression is heightened by a 
recording less forward in tone than Stern’s, 
and narrower in dynamic range, and by a 
conductor who contents himself with pro- 
viding a careful, but somewhat passive and 
characterless, accompaniment. Perhaps I 
would not have felt this if I had not heard 
the Fontana recording first. The middle 
movement, taken with a fine easy flow, 
seems to me the best: the finale is certainly 
not as exciting as in the rival version, even 
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if its castanets are a lot more recognisab!.: 
as such. LS. 


PROKOFIEV. Violin Concertos.  (« 
No. 1 in D major, Op. 19: (5) No. 2 
in G minor, Op. 63. Isaac Stern 
(violin), New York Philharmonic 
Orchestra conducted by (a) Dimitri 
Mitropoulos and (5) Leonard Ber«- 
stein. Fontana Mono CFL1036 
(12 in., 30s. plus 9s. 9d. P.T.). 

Coupled as above: 
Ricci, Suisse, Ansermet (1/59) LXT54:6 

From the very first tranquil, exquisitely 
sognando notes of the First Concerto, it is 
clear that Stern is going to give a lovely 
performance. And so it proves to be. His 
elegant, unruffled approach—so different 
from Ricci’s nervy style, with its fast 
vibrato—underlines the lyricism of Proko- 
fiev’s writing; and excellent balance with 
the orchestra brings out the composer’s 
constructional continuity and skill far better 
than in any previous recording. (As 
examples of troublesome points of balance 
successfully dealt with, compare this and 
the Decca versions of the soloist’s guitar-like 
pizzicatos and scrubbing just before the 
recapitulation, and the piccolo solo in the 
recapitulation itself. The theme of the 
Allegro moderato in the finale, too—the one 
with the rising and falling sevenths— 
emerges properly, for once). Ricci, remark- 
able fiddler as he is, nevertheless sounded 
shaky in one or two places—as in the double- 
stops leading to the recapitulation—and his 
tone as recorded was rather edgy. Stern’s 
tone is unfailingly beautiful, and technically 
he is completely at ease throughout: his 
intonation (which has been known to have 
its occasional off-moments) is impeccable. 
He catches the declamatory style of the 
second subject of the Andantino by using 
more pointed bowing, and gives us a very 
exciting Scherzo, with tremendous bite in 
the sul ponticello section, which he contrasts 
well with the same passage con sordino later 
on (a subtle effect which Oistrakh appeared 
to overlook on 33CX1268). 

Subtlety of dynamics and of phrasing are 
again notable in the Second Concerto 
(indeed, the conductor—Bernstein, in this 
case—almost overdoes some of the orchestra’s 
phrasing; but let’s not take exception to a 
good fault). This is a most winning reading, 
with a calm lyrical poise in the Andante assai 
(in which Ansermet pressed forward so 
uncomfortably) and _ splendidly exact 
ensemble in the finale (which certainly 
couldn’t be claimed in the Decca issue). 
Full marks for these two fine performances. 


PROKOFIEV. Symphony No. 4, Op. 47 
(Second Edition). U.S.S.R. State 
Symphony Orchestra conducted by 
Gennady Rozhdestvensky. Parlo- 
phone Mono PMA1053 (12 in., 30s. 
plus 9s. 9d. P.T.). 

To what extent Prokofiev revised his 
Fourth Symphony in 1946 (hence the 
“second edition” on the label) it is impossible 
to say, since no score is available in England 
of either version, nor is the work one which 
is ever heard here; but if the example of his 
’Cello Concerto and its cognate Sinfonia 
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when you can relax with your Avantic 
amplifying system. An Avantic sound system 
helps you to relax because it reproduces 
every kind of music faithfully — adding 
nothing and subtracting nothing from the 
recording or broadcast. If you love music 


you will appreciate Avantic reproduction. 





Dolce far niente—sweet idleness—the time 
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SL12-21 Loudspeaker A 12-inch diameter 
unit and a high frequency pressure unit are 
combined in this enclosure to give a useful 
frequency response from 40c/s to 17kc/s. The 
power handling capacity is more than adequate 
for rooms of up to 600 sq. feet in area. 








































SPA21: Stereophonic Amplifier 
Push-Pull output stage for each channel ; 
peak power output ; 25 watts each channel ; 
Distortion: 0.1% total harmonic at 10 watts 
(speech and music conditions); Frequency 
response: 40c/s—15kc/s -++ 1dB; Cross 
talk: better than 40dB channel-to-channel ; 
6-inputs for each channel ; Fully compensated 
tape input for direct operation from tape 
heads. Price: £48.10s 





Beam-Echo Ltd., London W.1 


Showrooms: 8 Eccleston Street, S.W.1. 


Dimensions are 38” x 19” x 16” deep. 


Telephone: SLOane 0695-7 
















Price : 22 gns. 
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SUCH A Tht +0 HAVE 


The amazing realism of Capitol stereo just ‘carries you away’! 
With the wonderful Capitol discs listed on the opposite 
page it takes you right into the magical atmosphere of the 
star-lit Hollywood Bowl. You listen enraptured to a complete 
concert on one disc! You must have Capitol stereo. The 
neat and adaptable reproducers fit easily into any room 
and they're as simple to operate as an ordinary record 
player. They're outstanding value for money, too! 


MADE BY EMI 


PIONEERS OF STEREO 
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STEREO! 
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ALL your records 
sound better ona 
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Sen? for the fully aescript.ve leaflet to: 
E:M.!I. SALES & SERVICE LTD. 
(Audio Equipment Division), 

Hayes, Middlesex. 
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Rich Sapele veneered cabinets. Transportable. In Luxury model. £90 Popular model. 10 watts. } ail 
7 watts. 4-speed autochanger. imitation calf leather, with handles. 10 watts. (Legs 10, 4-speed player. z 
Matched speakers. optional S t 
£60 (Legs optional extra £2.9.0.) 7 watts. 4-speed autochanger. £55 4-speed autochanger. extra £3) £BS (Legs 10, optional extra £3) 




















ASK YOUR DEALER TO DEMONSTRATE THESE WONDERFUL CAPITOL MODELS 
with some of the latest H.M.V., CAPITOL and COLUMBIA stereo recordings 
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CARMEN DRAGON....... 
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bringing THE FULL SPECTRUM OF SOUND to your own home 


Carmen Dragon is one of the many world-famous artists whose performances in 
Capitol’s Full Spectrum of Sound are making stereo recording history. Never before has the 
Hollywood Bowl Symphony Orchestra been heard to such thrilling effect on records. 
The subtlety of the strings... the bite of the brass. ..the whisper of the woodwinds... 
everything is heard in a new startling clarity and perspective in CAPITOL STEREO. For an unforgettable 
experience in listening pleasure ask your record dealer to demonstrate CAPITOL STEREO. 











3 CAPITOL STEREO also includes a complete range of high fidelity reproducers for both stereophonic and monophonic records, 


r) 
Cayce cok 


STEREO 


Advert 37 





to a Hollywood Bowl Symphony Orchestra Concert in CAPITOL STEREO 


y’ including Slavonic Dances “Concertos under the Stars’ ‘Nocturne’ including: ‘Chopin by Starlight’ including: 
and 10—DVoRAK; with LEONARD PENNARIO (Piano) Nocturne from ‘Lyric Suite’ — GRIEG; Fantasie— Impromptu, Op.66; 

‘ian Dance No. 6—BRAHMS; including: Swedish Rhapsody — WILDMAN; Serenade — SCHUBERT Waltz in C sharp minor; 

Staccato — DINICU-HEIFETZ Liebestraume — Liszt; Reverie — DEBUSSY Polonaise in A (‘Militaire’); 

Eyes— Traditional Warsaw Concerto-ADDINSELL §P8326 Cradie Song- BRAHMS §P8363 Waltz in D flat (‘Minute’); §P8371 


armen Dragon §P8342 
—.M.I. RECORDS LTD - 8-11 GREAT CASTLE STREET - LONDON W1 
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AVAILABLE SEPTEMBER pci 

1 
Symphonic Poems CONCERTO No. 2 for Violoncello and Orchestra, musi 
RICHARD III, WALLENSTEIN’S CAMP (Smetana) Op. 36 (Ridky) k — 
HAAKON JARL Frantisek Smetana (violoncello) . = 


¢ int 
Czech Philharmonic Orchestra SERENADE FOR STRINGS, Op. 37, Nocturne cd 
Conductor: Karel Sejna (Ridky) 


appz 
LPV451 Czech Philharmonic Orchestra a = “pre 


YOUTH, A Suite for Wind Instruments (Janacek) Conductor: Karel Sejna LPV417 — 
Prague Wind Quintet and Alois Rybin y the 
DITTIES AND,NONSENSE RHYMES for Chorus SYMPHONY No. 2 in G Major, Op. 26 (Hanus) BS Sece 
and ten Instruments (Janacek) Czech Philharmonic Orchestra the 
Czech Singers’ Chorus, Soloists of the Czech Conductor: Karel Ancerl og 
Philharmonic 


; ‘ SPRING OVERTURE, Op. 9 (Jeremias) han 
Alfred Holecek (piano), Choirmaster: Jan Kuhn Prague Radio Symphony Orchestra - 

apeaee Conductor: Otakar Trhlik LPV384 goo 
STRING QUARTET No. 1 in E Minor (Smetana) SONATA in B flat Minor, Op. 20 (Vorisek) whi 
“From My Life” Eva Bernathova (piano) epis 
STRING QUARTET No. 2 in D Minor FUGUES FOR PIANOFORTE, Selection (Rejcha) dist 


Smetana Quartet LPV420 Vaclav J. Sykora (piano) LPM 353 per 


FOLK SONGS FROM VIETNAM (arr. Thai-Thi- ” 
Lang) *R 
CO LA (The Flight of the Heron) . 
HANH VAN (The March of the Clouds) t * 
QUA CAU GIO BAY (Wind on the Bridge) 

CO CAI TRONG COM (The Little Drummer) 
RU CON NAMBO (Southern Lullaby) 

CON NGUA O (The Black Horse) 

Soloist: Minh-Do (in Vietnamese) 

Thai-Thi-Lien (piano) SUEP592 


RECENT RELEASES 


JANACEK 

FOLK NOCTURNES—Evening Songs fron Rovny—Josef Hala (piano), Czech Singers’ Chorus, Choirmaster: 
Jan Kuhn; SONGS OF HRADCANY CASTLE (a cycle of three Choruses with Flute and Harp accompaniment), 
Jadwiga Wysoczanska (soloist), Hynek Kaslik (flute), Tosa Souckova (harp); WOLF’S FOOTPRINTS (a Chorus 
for Women’s Voices and Piano), Marie Bakalova (soloist), Tatana Svabova (piano), Moravian Women Teachers’ 
Chorus, Choirmaster: Bretislav Bakala. LPV475 
SLAVIC 

CONCERTO in A minor for VIOLIN and ORCHESTRA, Boris Gutnikov (violin) and the Prague Symphony 
Orchestra, Conductor: Vaclav Smetacek. 

CHOPIN 

ANDANTE SPIANATO AND GRANDE POLONAISE in E flat major, Op. 22. Halina Czerny-Stefanska 
(piano) and the Czech Philharmonic Orchestra, Conductor: Vaclav Smetacek. LPM429 
FOERSTER 


CYRANO DE BERGERAC, Symphonic Suite for Large Orchestra, Op. 55. Brno Radio Symphony Orchestra, 
Conductor: Bretislav Bakala. LPV382 


SUPRAPHON 


45 Oxford Street, London, W.1 REGent’ 3620 
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Concertante are anything to go by, Prokofiev 
was quite prepared to be radical in his 
re-working. Even in its first version, 
however, the symphony (written for the 
fiftieth anniversary of the Boston Symphony 
Orchestra) was already a re-working of 
material used in the 1928 Diaghilev ballet, 
The Prodigal Son—though the sleeve-note 
declares that these themes are used in quite 
a different way and, sometimes, in quite a 
different atmosphere (e.g. the sensuous 
music of the pas de deux between the Son 
and the Seductress is transformed in the 
spiky finale here). The first movement falls 
into several strongly contrasted sections 
whose interdependence is not immediately 
apparent: it may be that there was some 
“programme”? behind all this to account for 
the gulf between the diatonic reflective parts 
and the violent allegros, which hark back to 
the early enfant terrible style of Prokofiev’s 
Second Symphony. The lyrical opening of 
the Andante tranquillo contains some of the 
loveliest music Prokofiev ever wrote, though 
the working-out becomes rather heavy- 
handed. The intermezzo-like third move- 
ment, lightly scored, is extensively derived 
from the Prodigal Son: the finale relies a 
good deal on nervous rhythmic energy, 
which however gives way to less tense 
episodes. All in all, a symphony which is a 
distinct acquisition to the recorded reper- 
toire; and technically this is among the best 
orchestral discs I have heard from the Soviet 
Union. LS. 


*RACHMANINOV. Isle of the Dead, 
Oo 


Pp- e 
*RAVEL. Rapsodie Espagnole. 
Pavane pour une infante défunte. 
Chicago Symphony Orchestra con- 
ducted by Fritz Reiner. R.C.A. 
Stereo SB2042 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 

Both The Isle of the Dead and the Rapsodie 
Espagnole are illuminated throughout by 
really splendid orchestral playing. Reiner 
brings out well the sombre setting of the 
Rachmaninov, the towering rock of the 
original Bécklin picture finding a parallel in 
one of the steadiest of brass sections, 
perfectly balanced both within itself and 
with the orchestra as a whole. The warmth, 
by turns sultry and gay, of the Ravel is 
quite dissimilar from the severity of the 
other piece; yet this, too, is given marvellous 
expression, with strings and wind alike 
persuaded into exactly the right style. From 
the distant and evocative strings of the 
Prélude a la nuit to the lazily lolling solo 
clarinet and the effervescent brass of the 
Feria 1 cannot remember ever hearing the 
music better played. : 

_ if the Pavane for a dead Infanta seems a 
littie less winning it is not (as so often, 
unhappily, it is) the fault of the solo horn, 
who here plays the opening most beautifully, 
marred only by a rather strongly balanced 
bassoon accompaniment. Perhaps the 
acoustic has something to do with it; the 
drs, after the Rapsodie Espagnole, to a much 

naller orchestra does seem to emphasise 

« lack of warmth in the general recorded 

und. That, and a slight lack of bass 

beyond compensation on a flexible 
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reproducer) are the only defects of an 
otherwise good recording; though it is one 
which, like many R.C.A. stereos, seems to 
be more or less unforthcoming in any 
qualities—good, bad, or indifferent alike— 
which normally differentiate reproduced 
stereo sound from the other. The perform- 
ances, however, remain outstandingly good, 
without reservation. M.M. 


*RACHMANINOV. Piano Concerto 
No. 2 in C minor, Op. 18. Artrur 
Rubinstein (piano), Chicago Sym- 
phony Orchestra conducted by Fritz 
Reiner. R.C.A. Stereo SB2043 (12 in., 
28s. 9d. plus 9s. 43d. P.T.). Mono: 
RB16088 (6/59). 

Katchen, L.S.O., Solti (3/59) SXL2076 

It’s not possible to say anything different 
about this stereo record from what was said 
about the mono version. Brilliant pianism 
from an artist who is also fully in sympathy 
with the music, but recorded with shallow 
piano tone. This was poor on the mono 
record and I don’t know that there is much, 
if any, improvement now. 

Not recommendable, therefore, to anyone 
who cares about quality of sound; the 
Rubinstein fans will want it, but I would go 
for the Katchen, since this concerto really 
does want rich quality as well as a fin 
performance. T.H. 


*RIMSKY-KORSAKOV. Russian 
Easter Festival Overture, Op. 36. 
Suisse Romande Orchestra con- 
ducted by Ernest Ansermet. Decca 
Stereo SEC5021 (7 in., 11s. plus 3s. 7d. 
P.T.). Mono CEP599 (7/59). 

The mono version of this overture has 
already been reviewed. Ansermet gives a 
performance which is as faithful to the com- 
poser as all his work always is, and the stereo 
sound is excellent. I myself think the piece 
overlong, repetitive and tedious, which is 
my only excuse for preferring Rodzinski’s 
slightly hotted-up performance in a record- 
ing also slightly hotted-up, reviewed else- 
where, to this extremely honest account of 
the music in a recording of equal quality. 
But the work does demand extreme 
brilliance of orchestral playing and there is 
no doubt that the R.P.O. (Rodzinski) can 
beat the Swiss orchestra when it comes to a 
bit of virtuosic show-off. "E.n. 


SCHUMANN. S&S y No. 3 in 
E flat major, Op. 97, “Rhenish”’ 
(re-orchestrated Mahler). Manfred 
Overture, Op. 115. Philharmonia 
Orchestra conducted by Carlo Maria 
Giulini. Columbia Mono 33CX1662 
(12 in., 30s. plus 9s. 9d. P.T.). 

P.P.O., Boult (7/57) NCT17006 
Israel P.O., Kletzki (10/57) 383CX1475 
Paris Cons., Schuricht (2/58) LW5303 
The sound of this record is unquestionably 
better than anything hitherto available, and 

even if it seems a little peculiar to have a 

second version of the ““Rhenish” Symphony 

on Columbia, there is enough difference 
between Kletzki’s reading and that of 

Giulini to justify the existence of such a 

choice pair. The tone of the Israel Philhar- 

monic is bright, even at times a little hard, 
whereas the Philharmonia, balancing nicely 
between the Mahlerian adjustments to 
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Schumann’s powerful but thick-textured 
score and Giulini’s warmly incandescent 
approach, sound smooth, intense, yet always 
lyrical. The programme of both discs is 
exactly the same in that the Manfred 
Overture completes the second side, and 
although Kletzki’s performance is the more 
dramatic of the two, there is much to be 
said for Giulini’s thoughtful viewpoint. 

In the Giulini version of the symphony, 
the middle movements come off superbly 
because of his feeling for the grace of the 
scherzo, the song-like phrases of the third 
movement, and the spacious counterpoint 
suggestive of Cologne cathedral. His first 
movement is also very fine, and much is 
made of the altered horn parts, but the 
finale seems to me less convincing on 
account of certain inconsistencies in the 
phrasing. At the very beginning of the 
finale, the upbeat connects too closely with 
the following bar, and the effect is almost 
that of the orchestra being taken by 
surprise; when the theme is repeated, the 
upbeat “‘lift” is perfectly in place. 

If you are fond of Schumann, and regard 
this work as one of his masterpieces, you 
will almost certainly concur with most of 
what Giulini does, and even if there are 
points where Schumann appears too 
southern for comfort, you can relax in the 
first-rate recorded sound and balance. 


*TCHAIKOVSKY. Piano Concerto 
No. 1 in B flat minor, Op. 23. 
Leonard Pennario (piano), Los 
Angeles Philharmonic Orchestra 
conducted by Erich Leinsdorf. 
Capitol Stereo SP8417 (12 in., 30s. 
plus 9s. 9d. P.T.). Mono P8417 
(11/58). 

Cliburn, Orchestra, Kondrashin (12/58) SB2006 
Curzon, V.P.O., Solti (6/59) SXL2114 


Pennario gives a good performance of the 
concerto, lacking something here and there 
in breadth or sweep, but equally at times 
highly poetical. Even in the mono version 
of this disc, however, the quality of record- 
ing was against him, offering somewhat thin 
piano and veiled orchestral tone. Far from 
being any improvement, the stereo version 
is now distinctly worse, adding to the other 
defects a low volume. Compensation for 
this may be possible, but it will certainly 
step up along with the music any other 
background noises that may be lurking. 

None of the three stereo versions of the 
Tchaikovsky, as it happens, can be un- 
reservedly recommended. Forced to an 
immediate decision: Cliburn perhaps, 
Curzon possibly. But a delayed decision 
must surely stand a better chance, soon, of 
a completely satisfactory answer; and 
meanwhile several mono versions of the 
concerto are most distinctly to be preferred 
to any of the stereo. M.M 


VIVALDI. The Four Seasons. Werner 
Krotzinger (violin), Stuttgart 
Chamber Orchestra conducted by 
Karl Min er. Decca Mono 
LXT5519 (12 in., 28s. 9d. plus 9s. 44d. 
P.T.). Stereo: SXL2019 (12/58). 

This is not the most lively version of The 

Four Seasons; but much of the sheer beauty 
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of tone which I remarked when reviewing 
the stereo issue survives in this disc, and 
listening to it again with the scores (pub- 
lished by Ricordi), I felt that Miinchinger 
and the soloist had really felt the amazing 
picturesqueness and invention of this 
marvellous music. The bird-calls are 
beautifully achieved; and the unexpected- 
ness of many passages is not glossed over, 
but given its full force. But why, I ask 
again, are the viola dog-noises of Spring’s 
first movement, so clearly indicated, allowed 
to go for nothing? A 


WEBER. Overtures. Euryanthe: The 
Ruler of the Spirits: Abu Hassan: 
Jubel : Der Freischiitz : Preciosa : 
Oberon. Philharmonia Orchestra 
conducted by Wolfgang Sawallisch. 
Columbia Mono 33CX1€52 (12 in., 
30s. plus 9s. 9d. P.T.). 

This is a disc of consistently well playe«|! 
Weber overtures and on quantity alone 
displaces both its rivals. Decca LXT5505 
(stereo SXL2112) contained six overtures 
instead of the present seven, in most 
acceptable performances, it is true, but 
with the reservation of an unimaginative 
introduction to Oberon: DGM19037 gave 
us only five overtures and these were 
played with but variable degrees of success. 
All titles on both these earlier discs are 
covered by this latest Columbia. 

Sawallisch’s readings are admirable 


throughout and the Philharmonia plays 
extremely well for him. There is plenty of 
imagination, plenty of spirit all through. 
The recorded quality is also consistently 


good. It is remarkable for a very wide 
range of sound, especially for some lovely 
pp string playing. Indeed, the only 
momentarily unsuccessful thing anywhere 
is that the bass pizzicato G before the 
great C major outburst in Der Freischiitz is 
so soft that you can’t hear it at all—and 
on my test copy there was the faintest pre- 
echo of the loud chord itself. (The crash 
chord in Oberon is absolutely clean.) 

But this is a small lapse indeed in a disc 
of lovely playing and here is, in fact, 
without doubt the record of Weber over- 
tures. aos 


ALCEO GALLIERA. Ravel. Daphnis 
et Chloé—Suite No. 2. Bizet. Carmen 
—Suite No. 1. Respighi. Pini di 
Roma—Symphonic Poem. Philhar- 
monia Orchestra conducted by 
Alceo Galliera. Columbia Mono 
33CX1663 (12 in., 30s. plus 9s. 9d. 
Pa); 

The Ravel suite is recorded with remark- 
able clarity, only slightly marred by traces 
of unreality due, I presume, to multi- 
microphone technique; thus the violins in 
the first section bubble away neatly enough 
with their_imitations of rivulets, but one 
never normally hears them bubble as clearly 
as this and they do not quite “belong”? to 
the rest of the orchestra. I would myself 
prefer a somewhat mushier sound here. 
Nevertheless this is a stimulating perform- 
ance which I much enjoyed. I was con- 
scious of the clarinets hanging on for dear 
life in the “Danse generale”, but the 
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orchestra as a whole was glitteringly on its 
toes. Carmen, which fills up this first side, 
seemed at first something of an anticlimax, 
and I was a little shaken by the lack of an 
adequate pause between the prelude and 
‘Les dragons d’Alcala” (the bassoon solo). 
But the playing is good, and the Aragonaise 
at the end is given the most exciting per- 
formance I remember. Pine trees have 
always struck me as rather melancholy 
trees, but for Respighi they blazed with 
gaiety and glory, and this rumbustious piece 
still sounds exciting provided you don’t 
think about it too much. The orchestra 
enjoys itself enormously and so will many 
of its listeners. R 


y+ ALCEO GALLIERA. Catalani. Dance 
of the Water Nymphs from “‘Loreley”’. 
Wolf-Ferrari. Act 3 Intermezzo 
from “Jewels of the Madonna”. Pick- 
Mangiagalli. Waltz from “‘Notturno 
romantico”. Philharmonia Orches- 
tra conducted by Alceo Galliera. 
Columbia Stereo ESL6256 (7 in., 11s. 
plus 3s. 7d. P.T.). Mono: 330X1545 
(7/58). 

Here is excellent entertainment for those 
moments when life gets too depressing and 
you want something irresponsible to make 
you feel you were taking it all too seriously 
anyway. A.P. dismissed the Pick-Mangia- 
galli Waltz with “it is not a distinguished 
piece”; myself, I’m not sure that the ability 
to write a waltz as good of its kind as this is, 
doesn’t mean some distinction. It’s no use 
being highbrow about this sort of music; 
better to kick up your heels and dance 
round the room to it. The Waltz has some 
good pseudo-Viennese tunes and bags of 
vitality and it’s fun if you don’t expect more 
of it. 

The playing of the Waltz and of Catalani’s 
excellent café music is very good, a little 
heavy-handed, I thought, in the well-known 
Wolf-Ferrari Intermezzo. Good sound makes 
this a cheerful record for lighthearted 
occasions. a. 


ALEXANDER GIBSON. Arnold. Tam 
O’Shanter Overture. Moussorgsky. 
Gnomus from “Pictures at an 
Exhibition”. A Night on the Bare 
Mountain. Saint-Saéns. Danse 
Macabre. Humperdinck. Witch’s 
Ride from “Hansel and Gretel’. 
Liszt. Mephisto Waltz. New Sym- 
phony Orchestra of London con- 
ducted by Alexander Gibson. R.C.A. 
Mono RBI16156 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). Stereo: SB2020 (4/59). 

The mono recording of this disc (reviewed 
in its stereo form in April) is so exceptionally 
brilliant and well-balanced that, comparing 
the Danse macabre first with the previous 
issue, I found it quite difficult in places to de- 
cide which version was which. The difference 
becomes more obvious in Gnomus (a very 
good performance, this) and of course in 

Tam o’ Shanter; but those who have not yet 

changed over to stereo equipment may 

acquire the mono form with every con- 
fidence in its quality. I still feel that in some 
of these pieces the playing is more spirited 
than subtle, and that the Mephisto Waltz 
doesn’t quite hang together; but for so 
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vivid a performance of Tam O’ Shanter th re 
can be nothing but praise. L.S 


SIR EUGENE GOOSSENS. 
Alborada del Gracioso: 
Espagnole. Debussy. Iberia from 
**Images”’. Dukas. L’Appreati 
Sorcier. Royal Philharmonic 
Orchestra conducted by Sir Eugene 
Goossens. H.M.V. Mono ALP1!/706 
(12 in., 30s. plus 9s. 9d. P.T.). 

All four pieces keep virtuoso orchestras 
constantly on their toes; and everywhere 
the Royal Philharmonic’s playing is dis- 
tinguished, everywhere extraordinarily ncat. 
But—perhaps a by-product of this neatness 
—there is from time to time a lack of 
devilment in the readings, a playing for 
safety that certainly has its orchestral 
rewards, but equally may at the end leave a 
listener sitting who should instead be 
tempted to stand up and shout. The chief 
sufferer is the Ravel Alborada del Gracioso; 
this particular jester obviously only ever 
ground out the most long-winded of jokes. 

In the case of the other pieces the many 
orchestral virtues do substantially outweigh 
this one defect; though a very unatmos- 
pheric opening to the Rapsodie Espagnole 
brought premonitions that were not in the 
event fulfilled. All are quite well recorded, 
with plenty of brightness but considerably 
less fullness of tone. In general it is probably 
possible to find better versions of each piece 
considered individually. To find worse 
ones, though, would occasion no difficulty 
at all. M.M. 


HERBERT VON KARAJAN. Tchai- 
kovsky. 1812 Overture, Op. 49. 
Berlioz. Hungarian March from “The 
Damnation of Faust”, Op. 24. Liszt. 
Hungarian Rhapsody No. 2 in C minor. 
Sibelius. Valse Triste, Op. 44. 
Weber. Invitation to the Dance, 
Op. 65. Philharmonia Orchestra 
conducted by Herbert von Karajau. 
Columbia Mono 33CX1571 (12 in., 
30s. plus 9s. 9d. P.T.). 

The Napoleonic campaign is here pro- 
pelled by crisper rhythm than it surely ever 
displayed in reality, and is terminated by 
fanfares and explosions to rock the dead. 
These are helped to their fullest effect by 
the overture being placed first on one side 
of the disc, an admirable device from the 
engineers’ point of view—but the sequence 
does rob Berlioz’s comparatively domestic- 
ated explosions of some of their force. The 
other side of the disc inhabits calmer spheres 
of music, and all goes without a hitch. 
Everywhere the recording is good. M.M. 


ERICH LEINSDORF. Overtures. Dic 
Meistersinger von Niirnberg (Wagner). 
L’Italiana in Algeri (Rossini). Oberon 
(Weber). Le Nozze di Figaro (Mozart). 
Leonora No. 3 (Beethoven). La Forza 
del Destino (Verdi). Philharmonia 
Orchestra conducted by Erich 
Leinsdorf. Capitol Mono P8465 
(12 in., 30s. plus 9s. 9d. P.T.). 

This is an enjoyable record with some 
dazzling playing, and the quality is 
excellent. Leinsdorf, whose recent record- 
ing of Lucia di Lammermoor was acclaimed 


Ravel, 
Rapscdie 





Css 


eS a FS 


we 88 





i 


hah sae thinly ~s-s Seaa aaa 


TEAC 








TE TET RT OLE NIE TN OS RINE ROARS Oa eS 





September, 1959 The GRAMOPHONE Advert 39 


H, 


FE 






IN ADDITION 


to the most reliable 






Personal Shopper and Postal 
CONNOISSEUR RECORD 
SERVICE 
in the World 


we offer 







Z, 






\) 


Z 






gO 


Z, 
3 pa ty? bY RSs # 


J 







































A NEW EXCLUSIVE 
STAVE-SERVICE 
Where requested by 
the Collector, we are 
now including our 
L.P.’s in exchange Pon an meee 
each recor » is 

mpar- le 

= Bans Fo = 4 6) a small self-adhesive 
able New Guarantee < label containing 
Stave-Sealed Records % skeleton chart 
upon generous terms. Dial y= sessed sats 

. N ume, aracteristics, 
All types of Sapphire etc., against which 
stylii, the Dustbug, users will mark the 
Auriol Pickup Con- Dial points relative 
trol, Microlift, Mira- to each disc, thus 
grip, etc. etc. We obviating so 
supply all types of 


explorations an 
hand-written notes 
lst class Stereo and 
Hi-Fi Equipment. 


We also_ purchase 
and sell slightly used 
L.P.’s and can take 
your good condition 


Stave Sleeves in quad- 
ruple polythene which 
fit over L.P. and 
record sleeve thus 
ensuring protection 
of the whole from 
foreign matter. 

4/6, 12” 6/- per 
dozen. The new 
paper and polythene 
window inners 10” 
5/-, 12” 6/- per dozen. 
plus 6d p & p under 
0 















































































20/-. 

—the Stave “Low- 
mass’” Guaranteed Ist 
Quality Diamond 
Stylus. Home 86/2, 
overseas 67/6. 









upon Sleeves, also sup- 
plied at 2/6 per dozen. 






Hubble, A.F.A., A.I.A.C. J. H., Creed, Mus.Doc., F.R.C.O., L.R.A.M. 


DEAN STREET, OXFORD STREET W1. GERRARD 2757 
Suppliers to Educational Authorities and Professional Bedies all over the World. 
Contractors te H.M. Forces Overseas 
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12” LPs 34/ 14 334 r.p.m. 


ALL RECORDS IN THE 19000 SERIES 
are now available at this new price 


A small selection appears below 


Wilhelm Kempff plays Beethoven 
Piano Sonatas: ‘Moonlight’ + ‘Pathétique’ and 
‘Appassionata’ 
DGM 19087 


* 
Stefan Askenase plays Chopin 
14 Waltzes 
DGM 19060 


- 


Tamas Vasary plays Liszt 
Hungarian Rhapsodies Nos. 6 and 15 
La Campanella * Valse-Impromptu 
Consolations Nos. 2 and 3 ° Rigoletto-Paraphrase 


DGM 19105 


Symphony No. 40, G minor (Mozart) 
Symphony No. 5, B? major (Schubert) 
Bavarian Radio S.O. - Eugen Jochum. cond. 


DGM 19120 


* 


Scheherazade, Op. 35 (Rimsky-Korsakoff) 
Radio S.O. of Berlin - Ferenc Fricsay, cond. 


DGM 19075 


* 


6 Popular Overtures (Rossini) 
Berlin Phil. Orch. - Radio S.O. of Berlin 
Ferenc Fricsay, cond. 


DGM 19041 


* 


Swan Lake Ballet Suite (Tchaikovsky) 
and Waltzes from ‘Eugen Onegin’ * Serenade 
for Strings « ‘Sleeping Beauty’ - ‘Nutcracker’ 
Radio S.O. of Berlin - Ferenc Fricsay, cond. 


DGM 19116 


Please write for free inclusion in our mailing lists to: 
DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 
12/13 Rathbone Place, Oxford Street, London, W.1 
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SEPTEMBER 
RELEASES 


EXTENDED PLAY 
45 r.p.m. 


ALEXANDER BORODIN 
Polovtsian Dances from ‘Prince Igor’ 
Radio Symphony Orchestra of Berlin 

Conductor: Ferenc Fricsay 

EPL 30440 


FELIX MENDELSSOHN 
Hebrides Overture (Fingal’s Cave), Op. 26 
Berlin Philharmonic Orchestra 
Conductor: Fritz Lehmann 
EPL 30445 


MAURICE RAVEL 
Bolero 
_ Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 
EPL 30448 


PETER TCHAIKOVSKY 
Overture ‘1812’, Op. 49 
Radio Symphony Orchestra of Berlin 
Conductor : Ferenc Fricsay 
EPL 30438 


Waltzes from ‘The Sleeping Beauty’ 
and ‘Swan Lake’ 
Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 
EPL 30407 


RICHARD WAGNER 
Overture ‘The Flying Dutchman’ 
Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 
EPL 30446 
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“Deutsche 
rammophon 
Gesellschafl 


SEPTEMBER RELEASES 333 r.p.m. 


LUDWIG VAN BEETHOVEN EDVARD GRIEG 
Symphony No. 9, D minor, Op. 125 (Choral); Peer Gynt Suite No. 1, Op. 46 
Irmgard Seefried, Soprano Peer Gynt Suite No. 2, Op. 55 
Maureen Forrester, Contralto 
Ernst Haefliger, Tenor 


Dietrich Fischer-Dieskau, Baritone - FRANZ LISZT F 
St. Hedwig’s Cathedral Choir jengerian Rhapsody No. 1, F major 


Egmont Overture, Op. 84 ; — Rhapsody No. 2, C major 
Overture Leonore III Bamberg Symphony Orchestra 
Conductor: Richard Kraus 


Berlin Philh ic Orchest f 
rlin Philharmonic Orchestra LPEM 19174 


Conductor: Ferenc Fricsay 
LPM 18512/13 


(Also available in STEREO—SLPM 138 002] 3) STANISLAV MONIUSZKO 


‘Halka’ 
JOHANNES BRAHMS Sung in Polish 
Mit vierzig Jahren Overture - Recitative and Aria of Janusz 
Steig’ auf, geliebter Schatten ; Song of Halka - Duet: Halka-Janusz 
Mein Herz ist schwer Aria of Stolnik - Mazurka for Orchestra 
Kein Haus, keine Heimat Recitative and Aria of Halka 
Herbstgefiihl - Alte Liebe Recitative and Dumka of Jontek 
Abenddimmerung - O wiisst’ ich doch der Goral Dances for Orchestra 
Weg zuriick - Auf dem Kirchhofe Alina Bolechowska, Soprano 
Verzagen * Regenlied - Nachklang Bogdan Paprocki, Tenor 
Friihlingslied - Auf dem See Andrzej Hiolski, Baritone 
Feldeinsamkeit Edmund Kossowski, Bass 
Dietrich Fischer-Dieskau, Baritone Radio Symphony Orchestra of Berlin 
Jérg Demus, Piano Conductor: Mieczyslaw Mierzejewski 
DGM 18504 DGM 19142 
(Also available in STEREO—SLPM 138 011) {Also available in STEREO—SLPEM 136 003) 


ANTONIN DVORAK FRANZ SCHUBERT 
Piano Trio, E minor, Op. 90 (Dumky) 4 Impromptus, Op. 90 


Suk Trio Moments musicaux, Op. 94 
LPE 17150 Jérg Demus, Piano 
(Also available in STEREO—SLPE 133 003) LPEM 19159 
(Also available in STEREO—SLPM 136 007) 
JOSEPH HAYDN 
Symphony No. 91, E? major 
Symphony No. 103, E? major (Drum Roll) 4 Impromptus, Op. 142 
Bavarian Radio Symphony Orchestra 3 Impromptus, Op. posth. 
Conductor: Eugen Jochum Jérg Demus, Piano 
LPM 18499 LPEM 19160 
(Also available in STEREO—SLPM 138 007) (Also available in STEREO—SLPM 136 008) 





Please note that all DEUTSCHE GRAMMOPHON records im the 19000 series have been reduced in 
price and now retait at 34s. 14d. 


For free inclusion in our mailing lists please write to: 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD., 12/ 13 RATHBONE PLACE, OXFORD STREET, LONDON, W.1 
LANGHAM 8156/7/8 
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The records in this exciting first release 
of Hi-Fi Stereo L.P.s are available now from 
record dealers throughout the country 


ONTANA ciassicar 


PHILIPS ctassicat 


RESPIGHI 

The Pines of Rome 

The Pines of Villa Borghese 
The Pines near a Catacomb 
The Pines of the Janiculum 
The Pines.of the Appian Way 


The Fountains of Rome 

The Fountain of Valle Giulia at Dawn 
The Triton Fountain in the Morning 
The Fountain of Trevi at Midday 

The Villa Medici Fountain at Sunset 


The Philadelphia Orchestra 
conducted by Eugene Ormandy 


BRAHMS 

Symphony No. 1 in C minor, Op. 68 
The Concertgebouw Orchestra, 
Amsterdam, 

conducted by Eduard van Beinum 
BEETHOVEN 

Trio for Piano, Violin and "Cello No. 3 
in C minor, Op. 1, No. 3 

Sonata for Piano and "Cello in F, Op. 17 
Mieczyslav Horszowski (Piano) 
Sander Végh (Violin) 

Pablo Casals (‘Cello) 

MOZART 

Serenade in G, K.525 (Eine kleine 
Nachtmusik) 

Divertimento in D, K.136 

Serenade in D, K.239 (Serenata 
notturna) 

1 Musici 

BEETHOVEN 

Trio for Piano, Violin and *Cello No. 6 
in B flat, Op. 97 (Archduke) 
Mieczyslav Horszowski (Piano) 
Sander Vegh (Violin) 

Pablo Casals (’Cello) 


SABL 113 


SABL 124 


SABL 126 


SABL 127 


SABL 128 





CHOPIN 

Piano Concerto No. 1 in E minor, Op. 11 
Adam Harasiewicz (Piano) 

The Vienna Symphony Orchestra 
conducted by Heinrich Hollreiser 


TCHAIKOVSKY 

Symphony No. 4 in F minor, Op. 36 
The Vienna Symphony Orchestra 
conducted by Karel An¢erl 
BEETHOVEN 

Symphony No. 6 in F, Op. 68 (Pastoral) 
The Vienna Symphony Orchestra 
conducted by Antal Dorati 
pvokAK 

Symphony No. 5 in E minor, Op. 95 
(From the New World) 


The Vienna Symphony Orchestra 
conducted by Karel Anéerl 


BARTOK . 

Violin Concerto (1938) 

Isaac Stern (Violin) 

New York Philharmonic 
conducted by Leonard Bernstein 


PHILIPS popuiar 


PERCY FAITH and his Orchestra 
Plays Music from “South Pacific” 

Bali Ha’i; Happy Talk; Younger than 
Springtime; I’m Gonna Wash that Man 
Right Outa my Hair; Dites-moi; There 
is Nothin’ Like a Dame; A Wonderful 
Guy; Some Enchanted Evening; Honey 
Bun; Loneliness of Evening; A Cock- 
Eyed Optimist; This Nearly Was Mine 
DUKE ELLINGTON and his 
Orchestra featuring Mahalia Jackson 
Black, Brown and Beige 

Part I; Part Il; Part IIl; Part IV 
(Come Sunday); Part V (Come Sunday 
Interlude); Part VI (23rd Psalm) 


SCFL 101 


SCFL 103 


SCFL 104 


SCFL 105 


SCFL 106 


SBBL 502 


SBBL 506 
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MICHEL LEGRAND and his 
Orchestra 

Legrand Jazz. 

The Jitterbug Waltz; Nuages; Night in 
Tunisia; Blue and Sentimental; 
Stompin’ at the Savoy; Django; Wild 
Man Blues; Rosetta; "Round 7 
Midnight; Don’t Get Around Much 
Anymore; In a Mist 

DORIS DAY with Frank De Vol 
and his Orchestra 

Hooray for Hollywood 

Hooray for Hollywood; Cheek to 
Cheek; I’ll Remember April; The Way 
You Look Tonight; Over the rainbow; 
Night and Day; I’ve Got My Love to 
Keep Me Warm; Easy to Love; 

A Foggy Day; That Old Black Magic; 
Pennies from Heaven; Nice Work 

If You Can Get It 


SBBL 510 


SBBL 519 


PERCY FAITH and his Orchestra 
The Music of Victor Herbert 

Indian Summer; I’m Falling in Love 
with Someone; When You're Away; 
Because you’re You; Italian Street 
Song; March of the.Toys; Ah, Sweet 
Mystery of Life; Kiss me Again; 

A Kiss in the Dark; Sweethearts; 
Cuban Serenade; My Dream Girl 

LUIS ALBERTO DEL PARANA 

and TRIO LOS PARAGUAYOS 
Ambassadors of Romance 

Mar:nerito De Mi Patria; Sagapo- 
Sagano; Estoy Llorando; Ya Me Voy; 
Guarani F.B.C.; Por Tu Carino, Madre; 
Tapyi Jhaeno (Mi Rancho Solitario); 
Historia Do Un Amor; Chiquita Linda; 
Cano De Peregrino; Prenda Querida; 
La Parca SBBL 521 


SBBL 520 
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PERCY FAITH and his Orchestra 
Viva! 

Granada; La Golondrina (The 
Swallow); La Cocaracha (The Mexican 
Cockroach Song); Chiapanecas (The 
Mexican Hand-Clapping Song); 
Estrellita (My Little Star); El Rancho 
Grande (My Ranch); La Paloma (The 
Dove); Be Mine Tonight; Mexican Hat 
Dance; Guadalajara; Zandunga; 
Jesusita en Crihuarua (The Dancing 
Donkey); Cuante le Gusta; Solamente 
Una Vez (You Belong to My Heart) 
THE HI-LO’s 

And All That Jazz 

Fascinatin’ Rhythm; Small Fry; 
Yesterdays; Love Locked Out; 

Lady in Red; Agogically So; Some 
Minor Changes; Then I'll Be Tired of 
You; Mayforth; Moon-Faced, Starry- 
Eyed; Summer Sketch; Of Thee I Sing 


“JIMMY RUSHING and his 


Orchestra 

Little Jimmy Rushing and the Big Brass 
I’m Coming Virginia; Knock Me a Kiss; 
Harvard Blues; Mister Five by Five; 
Trav'lin Light; June Night; It’s a Sin 
to Tell a Lie; Rosalie; Jimmy’s Blues; 
Someday Sweetheart; When You’re 
Smiling; Somebody Stole My Gal 
RAY CONNIFF and his 

Orchestra and Chorus 

*S Marvellous 

The Way You Look Tonight; I Hear 
a Rhapsody; They Can’t Take that 
Away From Me; Moonlight Serenade; 
I Love You; I’ve Told Ev’ry Little 
Star; You Do Something to Me; 

As Time Goes By; In the Still of the 
Night; Someone to Watch Over Me; 
Be My Love; Where or When 


a PHILIPS RECORDS LTD., STANHOPE HOUSE, STANHOPE PLACE, LONDON, W.2 
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We are always pleased 
to open an account 
for Collectors throughout the World, 
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We send our Incomparable Stave-Sealed 
Gramophone Records to Collectors and Bodies 
all over the World. Post Free in U.K. Overseas orders 
are all charges free for orders of £6 and over. 

* 


We invite the discerning Personal Shopper whose needs will be 
studiously attended to. The critiques of all important 
Reviews are kept and Callers may refer to these 
volumes or enquire of our qualified Staff. 

* 


IMPORTATIONS: We shall be stocking a number of interest- 
ing Imported records (Subject to Copyright Licences being 


granted) details of which will be given as soon as possible. 
Meanwhile we can now offer the famous SCHWANN 


Catalogue to Collectors at 3/6 per copy. 
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in these columns, is at his best in the two 
Italian overtures which could hardly be 
bettered (and the Rossini is graced with 
some beautiful oboe-playing), but in the 
German examples he is a little apt to pick 
on over-fast tempi. In Oberon this is 
exciting, in Figaro just tolerable, but in Die 
Meistersinger the music loses a good deal of 
its dignity. Also I feel some of his changes 
of tempo are exaggerated; for instance in 
Die Meistersinger the hint of the Prize Song 
from bar 27 onwards is much slower than 
the big tunes before and after it, too much 
so for my taste, Similarly the passage in 
Leonora No. 3 beginning at bar 120 may 
need to go a touch slower than the surround- 
ing music, but not as here, at a completely 
different tempo. In this latter overture 
there is not enough impact near the end at 
the fff where Beethoven obviously wants 
a really tremendous effect, but this may be 
a recording fault. But generally the 
recording is as good as the playing, and 
that is very good. RF. 


CHARLES MUNCH. Dukas. The 
Sorcerer’s Apprentice. Saint-Saéns. 
Omphale’s Spinning Wheel. Ravel. 
Mother Goose Suite. Boston Sym- 
phony Orchestra conducted by 
Charles Munch. R.C.A. Mono 
RB16155: Stereo SB2041 (12 in., 


28s. 9d. plus 9s. 44d. P.T.). 

The collective title of this disc is “The 
French Touch’’, but I can’t help feeling that 
that is more evident in Paul Paray’s similar 
selection reviewed elsewhere in this issue. 
Certainly Paray takes a cooler, more precise 
line with Ma Mere l’ Oye, and at times Munch 
seems to be just a bit too much in love with 
the beautiful sounds his Boston players can 
produce; the Fairy Garden in particular is 
painted in Hollywood’s lushest technicolor. 
Nevertheless this is a magnificent orchestra, 
and Munch does achieve the effects he 
intends with complete efficiency. The 
Sorcerer’s Apprentice is a really vivid perform- 
ance, without the exaggeratedly fast tempo 
that some conductors (Toscanini among 
them, I’m afraid) have seen fit to inflict 
on it, and Saint-Saéns’s little symphonic 
poem is brought off very neatly if without 
the charm that Beecham alone seems able 
to give it. 

The orchestra’s magnificent playing is 
more faithfully reproduced than it has some- 
times been in the past. Instrumental 
balance on the whole is very natural and 
the stereo version has a convincing spread 
of sound, with only slight constriction in the 
double-bass register. J.N. 


ODD GRUNER-HEGGE, Sibelius. 
Finlandia, Op. 26. Rossini. William 
Tell Overture. Bizet. Carmen Suite 
No. 1. Johann Strauss II. Die 
Fledermaus Overture. Oslo Phil- 
harmonic Orchestra conducted by 
Odd Griiner-Hegge. R.C.A. Camden 
Mono CDNI1013 (12 in., 19s. 94d. plus 
6s. 5d. -P.T.}. 

‘hese are robust performances, not of 
much subtlety. Finlandia comes off well 
enough under this treatment (and it is, 
inc-ed, an exciting performance), but the 
lyrical parts of William Tell, for example, 
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show the defects of the playing more clearly. 
The recording is full and rich in sound, but 
tends to bring some of the music too far 
forward. (I hear so many records—from 
several companies—which make me think 
that recording engineers often don’t appre- 
ciate that the magic of some music is 
destroyed if the sound is not allowed to be 
remote—the start of the storm here, for 
instance.) 

The Oslo Philharmonic’s playing is 
always good and its woodwind soloists are 
most grateful to hear, though they do not 
seem to be encouraged to play with much 
charm. All in all, lively and hearty perform- 
ances—and perhaps we should not be too 
critical of a record that appears under the 
title of Pop Concert Favourites and is issued at 
a very reasonable price. 


*% WILLIAM STEINBERG. Mous- 
sorgsky. Night on the Bare Mountain. 
Tchaikovsky. Marche Slave. 
Glinka. Kamarinskaya. Borodin. 
Dance of the Polovtsian Maidens. 
Pittsburgh Symphony Orchestra 
conducted by William Steinberg. 
Capitol Stereo SP8450 (12 in., 30s. 
plus 9s. 9d. P.T.). Mono P8450 (3/59). 

This stereo version is definitely preferable 
to the mono, giving a considerably more 

vivid orchestral sound. Not that I thought 

the mono bad, but it does lack that last 

touch of natural vividness that this music 
especially wants. Performances themselves 
are, as I suggested in my original review, 
extremely high-powered and are played with 
the highest efficiency, but I find Steinberg’s 
conducting sometimes lacking in imagina- 
tion and personality. The Night on the Bare 

Mountain, for all its speed, is not as spine- 

shivering as others I have heard, while 

Kamarinskaya is brightly rhythmic but lacks 

charm. The Marche Slave and the Polovtsian 

Dances (all of them—I don’t know why the 

title refers only to a dance of the Polovtsian 

Maidens), these come off extremely well. 

All in all, if this is a collection that suits 
you, you are likely to be fairly well pleased, 
especially in this stereo sound, TH 


PAUL PARAY. Ravel. Ma Mére L’Oye 
—Suite. Chabrier. Bourrée Fan- 
tasque. Roussel. Suite in F major. 
Barraud. Offrande 4 une Ombre. 
Detroit Symphony Orchestra con- 
ducted by Paul Paray. Mercury 
Mono MMAI1044 (12 in., 28s. 9d. 
plus 9s. 43d. P.T.). 

Of the three versions of Ravel’s Mother 
Goose that I have had to listen to this month 
this seems to me both the most literal 
reading of the score and also the most truly 
French in its refinement. Naturally the 
sound is less opulent than in its stereophonic 
competitors; it is extremely well balanced, 
all the same. It is most instructive to com- 
pare the way Paray handles the lush string 
chords at the beginning of Le jardin féerique, 
for example with Giulini’s or Munch’s 
readings; Paray refuses to wear his heart 
on his sleeve, and for this reason I am 
inclined to think that his performance 
might well wear better than the others. 

However buyers will probably be more 
influenced by the couplings than by com- 
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parative differences in interpretation. In 
that case it should be said that both the 
Chabrier and the Roussel are played 
exceptionally well, and that their dry 
humour and _ half-ironic sentiment are 
admirably suited to Paray’s particular 
virtues as a conductor. The piece by Henri 
Barraud (b. 1900) I have tried to like but 
cannot. It was written in 1941 and is 
dedicated to the memory of the composer, 
Maurice Jaubert, who had been killed at 
the front the year before. Its style is eclectic 
and rhetorically inflated, and it gives the 
impression of a small composer writing big. 
However, this accounts for less than a 
quarter of the playing-time of the whole 
record, and those who like their French 
music played really French-ly might very 
well be willing to put up with it. J.N. 


ARTUR RODZINSKI. Tchaikovsky. 
Romeo and Juliet Fantasy Overture. 
Glinka. Russlan and Ludmilla Over- 
ture. Moussorgsky. Prelude from 
‘*Khovantschina’’. Rimsky- 
Korsakov. Russian Easter Festival 
Overture, Op. 36. Royal Philhar- 
monic Orchestra conducted by 
Artur Rodzinski. H.M.V. Mono 
ALP1711 (12 in., 30s. plus 9s. 9d. 
PS). 

Most readers will probably remember the 
loud timpani roll that thunders below those 
final, irregular, chords of Romeo and Juliet 
but which stops as the very last, long-held 


‘ unison is sounded. The obvious thing for 


Tchaikovsky to have done would have been 
to keep the drums rolling on but, being an 
orchestrator of imagination, he didn’t do 
the obvious and the final note without the 
timpani is enormously effective. 

Rodzinski, I am sorry to say, has altered 
this and has thus successfully turned a small 
but sure touch of genius into the common- 
place. For the rest, it is a good enough 
performance and so is that of the Khovant- 
schina piece. The Glinka overture is too fast 
and hurried and can sound far better when 
it has real rhythm and more style. In the 
Rimsky overture there is “a good deal of 
Rodzinski’s speed rather than the com- 
poser’s, the opening played much faster 
than intended, thus making nonsense of 
later a tempo directions, where it is impossible 
for practical reasons to return to Rodzinski’s 
initial speed. 

Yet these are exuberant performances 
and I don’t know that the Russian Easter 
Festival overture, at any rate, isn’t improved 
by a bit of gingering up. The R.P.O. plays 
brilliantly throughout this disc. The record- 
ing is full and vivid, if, like some of the 
performances, a bit larger than life-size. 
There is one miscalculation: the timpani 
rhythm in the coda of Romeo and Juliet isn’t 
distinct enough. T.H. 
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CHAMBER MUSIC 

BEETHOVEN. Septet in E fiat major, 
. 20. Chamber Music Ensemble of 
the Berlin Philharmonic Orchestra 
(Hans Gieseler, violin; Hermann 
Bethmann, viola; Wilhelm Posegga, 
*cello; Paul Rainer Zepperitz, double- 
bass; Alfred Biirkner, clarinet; Giinter 
Képp, horn; Oskar Rothensteiner, 
bassoon). H.M.V. Mono BLP1102 

(10 in., 22s. 3d. plus 7s. 3d. P.T.). 
Vienna Octet (3/56) LXT5094 
Barylli Ens., Vienna Phil. Wind (5/56) WLP20020 

The performance is a leisurely one, 
offering the listener time to enjoy the 
beauties of the music; and nearly every- 
where the sensitive playing ensures that 
these beauties are easy enough to perceive. 
The leisureliness is not, in general, over- 
done at all; the opening movement, 
indeed, goes with a will. Minuet and 
scherzo, perhaps, are the only mild sufferers; 
the minuet from a lack of propulsion in the 
degree the movement surely demands, the 
scherzo from a lack of impetus occasioned 
by a substantial slowing-up for the. trio— 
an application of the brakes all the more 
noticeable from the immediately previous 
repeat having been omitted. As it happens 
most other repeats, too, are omitted; few 
of them, probably, will seem to occasion 
any serious loss. 

The recorded sound is clear and warm, 
the latter quality assisted by a balance 
which favours the middle-pitch instru- 
ments: bassoon, horn, and viola. The 
clarinet is slightly backward, the violin 
rather more so; and in consequence the 
ensembles do tend to seem somewhat lightly 
led. But the defect has some compensations 
in passages where the violin normally tends 
to obtrude: the variation for strings only 
in the Andante movement comes off splen- 
didly. 

The omission of several repeats obviously 
contributes to allowing the Septet to be 
contained satisfactorily on a ten-inch record 
for the first time. Many of the missing 
repeats may be restored to a listener who 
will consider the twelve-inch Decca version 
of the work; on this very well-recorded disc 
the Vienna Octet play in a style closely 
similar to that of the Berlin Philharmonic 
team, matching them both in beauty and in 
leisureliness. The recorded balance is 
different, however, from that of the new 
H.M.V. disc, prominence, in place of 
backwardness, being given to the violin. 
More virility in performance, but very con- 
siderably less beauty of string tone, is 
offered by the Barylli Ensemble in the Nixa 
version of the work, recorded clearly and 
forwardly. Each of the three available 
versions of the Septet, in fact, has its virtues; 
the new H.M.V. disc is alone, however, in 
including economy among them. M.M. 


MOZART. String Quintets. Quintet in 
C minor, K.406: Quintet in G minor, 
K.516.. William Primrose (viola), 
Griller String Quartet. Top Rank 
Mono XRK504 (12 in., 30s. plus 
9s. ‘9d. P.T.). 

A recording of the G minor Quintet by 
the Grillers (with Max Gilbert) has been in 
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the catalogue since 1951 under the Decéa 
label, and it is still there. Not one of 
Decca’s best recordings, and not very 
economical as the one work fills two sides. 
There is also a recent Budapest version 
(coupled with Mozart’s C major quintet), 
and, best of all, one by the Barchet, which 
however can only be bought in a complete 
set. And now the Grillers offer a rival to 
their own long-standing disc. They seem 
to have made few records lately; since 
1953 nothing but the fine set of Bloch 
quartets. Perhaps they have never quite 
recaptured their pre-war zest; nevertheless 
this performance is full of feeling. No other 
available ensemble senses the hushed wonder 
of the slow movement like this one, and 
both works are full of musicianly. playing. 
It is therefore the more sad that there 
should be a major defect; intonation. The 
players keep getting quite badly out of 
tune; for instance near the start of the 
C minor, at the end of the trio of the G 
minor, and very noticeably in the G minor 
finale. Usually the fault seems to lie in the 
middle of the harmony amongst the violas, 
but all the players appear to err in this 
respect. The recording is fairly good except 
that it is a little bottom heavy in the C 
minor. Sometimes the violins seem to fade 
somewhat into the distance while the second 
viola and ’cello become prominent. The 
*cello semiquaver passages in the finale of 
the C minor are sadly blurred, though the 
playing probably contributes to the~poor 
effect here. Elsewhere, I enjoyed hearing 
a solid bass line (so often the engineers 
seem to concentrate overmuch on the first 
violin) and the sound that the instruments 
produce is warm and pleasant. R.F. 


MOZART. String Quintet in G minor, 
K.516. Cecil Aronowitz (viola), 
Amadeus String Quartet (Norbert 
Brainin, violin; Siegmund Nissel, 
violin; Peter Schidlof, viola; Martin 
Lovett, ’cello). H.M.V. Mono BLP 
1105: (10 in,, 228. dd. plus 7s. 3d. 


P.T,). 
Griller Quartet, Max Gilbert (4/51) LXT2515 
Trampler, Budapest Quartet (11/58) ABL38208 


Philips somehow get this full-scale work 
on to a single side, Decca take a side and a 
third, and now H.M.V. fill a ten-inch disc 
with it. For reasons stated above, the 
Grillers do not really compete for top place, 
but I find it hard to separate the Budapest 
and Amadeus. Both are excellent perform- 
ances which anyone should be happy to own. 
The Amadeus are recorded at a slightly 
higher level, and more forwardly with rather 
a close microphone, which makes for 
vividness. But it is not only recording 
quality that makes the Budapest sound more 
mellow and refined. The playing, too, is a 
little more polished, almost too much so at 
times. In the second subject of the first 
movement, the Amadeus over-stress the 
upbeat that begins each phrase, and I much 
preferred the Budapest’s playing at this 
point. Both seem to me just a shade too fast 
in the slow movement (the Grillers are 
potentially the best here) but let me quickly 
add that the Amadeus play this movement 
with supreme musicianship and feeling. 
Fhey convey the anguish of the music 
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marvellously; indeed they get better ari 
better as the work goes on, and for on-z 
there is no feeling of anticlimax in tie 
six-eight finale in which the players contrive 
to preserve a touch of the melancholy that 
pervades the other movements. Balance is 
supremely good, with each instrument 
equally prominent. 


MOZART. Violin Sonatas. No. 22 in 
A major, K.305: No. 24 in F major, 
K.376. Wolfgang Schneiderhan 
(violin), Carl Seemann (piano). 
D.G.G. Mono LPM18316 (12 in., 
30s. plus 9s. 9d. P.T.). 

Neither of these sonatas has been in our 
catalogues for some years, and though they 
are not very distinguished both are worth 
the occasional hearing. The A major is 
not far removed from an “accompanied” 
sonata; in other words the piano part very 
nearly stands up on its own. The recording 
engineers seem to have had this in mind, for 
the balance is unusually good, with the piano 
sufficiently prominent to allow it to take 
charge of the situation whenever necessary. 
There are only two movements, the second 
being a set of variations; asso often, the one 
and only “minor’’ variation is much the 
best. In the F major sonata the melodies 
are distributed much more evenly between 
the two instruments, but this cannot be said 
to make it more interesting, for Mozart’s 
inspiration is here at rather a low level. 
However, the excellent playing beguiles one 
into a receptive mood. Perhaps the pianist 
is just a shade mechanical and insensitive, 
but many people like their Mozart this way, 
with clean lines and a good sense of the 
style. The recording is rather lacking in 
top. R.F. 


INSTRUMENTAL 


BACH. Partita No. 3 in A minor, 
BWV827: Partita No. 6 in E minor, 
BWV830. Rosalyn Tureck (piano). 
H.M.V. Mono ALP1692 (12 in., 30s. 
plus 9s. 9d. P.T.). 

On this disc Rosalyn Tureck continues 
her recording of the Bach Partitas, having 
already given us Nos. 1 and 2 on H.M.V. 
ALP1645. Here again is the extraordinary 
clarity of her part playing and the finely 
calculated weight of tone between the two 
hands, here also the intimate feeling and 
originality of her approach to Bach. That 
originality is shown in her interpretation of 
the Courante in the A minor Partita. She 
plays it sotto voce and, in the right hand, 
non-legato, detaching the dotted quaver 
figure from its second note wherever it 
occurs. This may not please everybody. 
In the Sarabande she puts no stress on the 
cadence phrases of the opening bars—they 
are only just audible—and brings a greater 
depth of feeling to the movement than one 
usually hears. She gives the right humorous 
touch to the Burlesca and Scherzo and refuses 
to rush the Gigue. I was enthralled with her 
playing of the grand Toccata with which the 
sixth Partita beings—it includes a fine fuga! 
section—as well as with her deeply expres- 
sive and rhythmic treatment of the Sara- 








